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Chicago Fabric Shopping 
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4 : View and print the complete 24-page conference 
Guil brochure in early April at www.asg.org, or send 

$3 to: American Sewing Guild, 9660 Hillcroft, 
Suite 510, Houston TX 77096 
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BY CHRISTINE JONSON 
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3 Quick to Make Projects 


Contributing editors offer up fast 
summer stuff 
BY THREADS CONTRIBUTING EDITORS 
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Tailor a Brush Fringe Edge 

Hair canvas and the right stabilizing technique 
keep it looking great 

BY KENNETH D. KING 


From Sloper to Shirt, Part 1 
Turn your basic fitting pattern into a blouse design 
BY KATHLEEN CHEETHAM 
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Create chic pattern-free clothes from rectangles 
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LINDA LEE (“fashion Squared” and “Foolproof 
Corners”) has written many articles for Threads. She got 
an early start as an entrepreneur by making and sell- 
ing felt hats in sixth grade. Bolder business ventures 
followed—from a career in interior design to produc- 
ing avant-garde sewing patterns (The Sewing Work- 
shop Pattern Collection). One pillow-making project 
ultimately led to thirteen books, television appear- 
ances on HGTV, and travel to teach innovative sewing 
techniques for both garments and interiors. Rounding 
out her portfolio is a series of machine-embroidery 
designs for OESD. 


CHRISTINE JONSON (“the Serger Sews”) 
credits her parents, who owned a couture dressmaking 
business when she was a child, for her love of creating. 
Her sewing-devoted career as a professional pattern- 
maker, clothing designer, and couture dressmaker has 
Spanned three decades. She also owns a pattern com- 
pany, Christine Jonson Patterns, which she believes is a 
natural progression for her creative sewing spirit. Her 
patterns combine styling, expert fit, and a dedication to 
share sewing knowledge. For information on Christine 
Jonson Patterns, visit CJPatterns.com. 


CAROL FRESIA (“the Icing on the Cake”) be- 
gan sewing for her dolls when she was seven years 
old. A dressmaker and wonderful teacher, her mother 
Ruth was a great source of inspiration. For many years, 
Carol was an associate editor at Threads, and at one 
time, she taught at both Yale and Williams College. 
Now she spends time sewing costumes for her children, 
Schuyler and Penelope, enjoying her life as a mother and 
wife. She also enjoys writing for Threads and editing and 
writing for the sports section of her local newspaper in 
New Fairfield, Connecticut. 


JACK DEUTSCH (Photographer) has been the 
Threads model photographer for more than ten years. He 
first became interested in photography during his ju- 
nior year in college when he studied abroad in England. 
Jack finds inspiration in fashion photographers such as 
Gian Paolo Barbieri. He feels that fashion photography 
is fascinating because it is a commercial endeavor that 
is also creatively prized. Jack's favorite personal piece 
is a photo he shot for National Geographic in which a 
12-foot albino python is coiled around a model. Jack keeps 
a low profile in Manhattan with his wife and two children. 
To see more of Jack’s work, visit JackDeutsch.com. 
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LETTERS 





Amber Eden 
Editor 


we clove 
to hear 
from you! 


Send your letters to: 

Threads Letters 

PO Box 5506 

Newtown, CT 06470-5506 

or via email 
ThreadsLetters@taunton.com 


THREADS 


EDITOR’S NOTE 


Quick Construction 


hile | love winter for my more pains- 

taking projects, | love summer for the 

garments that | can whip up in an 
afternoon. And in this issue, you'll find more 
than your fair share of fast, easy projects and 
techniques that are just perfect for a season 
when you want to spend more time basking 
in the sun than sitting in front of the machine. 
(Not that sewing is ever far from our minds; 
most of us consider Threads be among the 
best of beach-worthy reads.) 

From “3 Quick to Makes” forged by Threads 
contributing editors to Linda’s Lee’s “Fashion 
Squared” garments based on simple rect- 
angles to Sharon Blair’s “Four, Fast, Flat-Fell 
Seams” and Christine Jonson’s “The Serger 
Sews,” you'll find many good reasons to log in 
some warm-weather sewing time. And articles 
on sweet sweater-lace appliqué and machine- 
embroidered yo-yos are just icing on the cake. 
To sink your teeth into something more sub- 
stantial (beach reading!), check out Kathleen 
Cheetham’s “From Sloper to Shirt” or Kenneth 
D. King’s “Tailor a Brush Fringe Edge.” 

| know what | have planned for my summer 
sewing—likely far more than | can actually 
accomplish! What about you? Drop mea 
line, and let me know. Until then, happy 
summer sewing! 

—Amber Eden, Editor, Threads 


P.S. Check out our new Threads Fitting DVD Series in 
“Notions” on page 14 or at ThreadsMagazine.com. It’s 


like getting an advanced degree in fitting! 
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continued 


LETTERS 


THE RETURN OF RETRO 

I recently started sewing again (I just 
retired a year ago), so I have been bring- 
ing out my old patterns and notes from 
drafting and design classes I took when 
my children were small. 

I thoroughly enjoy picking up Threads 
and reading the magazine from end to 
end. I take the newest issue with me, 
and while my husband wanders through 
hardware stores or I'm waiting for a 
doctor's appointment, I merrily absorb 
an article or two. 

With the return of the retro looks of the 
30s and °40s, would Threads be interested 
in doing an issue that features popular 
blouse designs from that era? The detail- 
ing was so wonderful and intricate, and it 
seems to be making a huge comeback— 
even on the retail racks. 

Thanks for providing such a wonderful, 
entertaining magazine. 

—Sharon Flemming 
Edmonton, Alberta, Canada 


PRO TECHNIQUES 
Love your magazine—especially since 
you are getting back to including infor- 
mation and pictures of professionals at 
work—and techniques—as in the Cirque 
article. Keep up the good work! 

—Chetera Watson, via email 


KEEPING IT MODERN 
I must say I love Threads magazine! The 
articles are wonderful. I've been sewing 
since I was in fourth grade. I learned at 
the local 4-H club! I have not had the 
time to study and deeply develop my 
techniques, but I still love to dabble. My 
daughters are adults, and my grandchil- 
dren are growing up fast. I bought a sew- 
ing machine for my granddaughters, and 
since she moved out of the house and out 
of state, one of my grown daughters now 
wants to sew! The new format is great. 
Just keep up the good work, and keep us 
modern in this ever-changing time! 
—Dianne Kalil, via email 


10 THREADS 


ONE SMAPPY STH 
On p. 66 of “Master the Hand Stitch, part 
2” (Threads 136), the buttonhole stitch 
shown to sew a snap or hook on a gar- 
ment is the best illustration of that stitch 
I have ever seen. Thank you for having 
pictures from which a sewer could work. 
—Eyrlene Kammerer 
Pleasant Hill, California 


WANTING MORE 
I have been very impressed with the four 
issues that I have purchased. I have been 
sewing for many years, and now that Iam 
retired, I am looking forward to complet- 
ing more projects. I always learn valuable 
tips and techniques from your magazine. 
Please keep up the good work! 

—Gail Michalko, Vernon, Canada 


I’ve been sewing for 49 years, but I have 
just now discovered Threads magazine. 
Every issue that I’ve bought (only four 
so far) is just packed with the answers 
to every question I've ever had about 
sewing. I have ordered a subscription for 
the magazine here online and have also 
ordered two back issues as well. Thank 
you so much for publishing such a truly 
great magazine. 

—Charlotte J. Brown, via email 


LOVE THE E*LET TER 
Just wanted to say you are doing a great 
job with your newsletters. I don't have 
much time for sewing these days, but 
you always offer fascinating articles and 
helpful tips. You have perfect images and 
short and sweet text—love the format. 
Keep up the good work! 

—Destiny Malone, Albany, New York 


Editors note: Sign up for the Threads 
e-newsletter at ThreadsMagazine.com. 


AJUVURE RUS 

I have been receiving Threads for the 

last year and a half. It is by far the best 
sewing magazine I have received to date. 


Thank you so much for the article on 
couture sewing. It reinforces why I love 
couture sewing and added a few more 
techniques to my sewing library. I know 
there probably are many of us out there, 
but many of my sewing friends like quick 
and trendy fashions and don't under- 
stand why I put so much time and effort 
into my garments; however, I usually sew 
classic fashions that don't become dated, 
and due to the care in construction, these 
garments serve me well and last me for 
many years. Besides, a well-constructed 
garment fits perfectly and feels wonderful 
to wear. 

—Carol Pritzlaff, Cudahy, Wisconsin 


I absolutely loved the couture issue! I 
wish you would have a regular embel- 
lishment article that would demon- 
strate couture details, such as buttons 
( fabric-covered rings with embroidery, 
crocheted, etc.) or other details—perhaps 
inspired from the vintage garments on 
the back cover (buttonholes, gussets, 
handling specialty trims, etc.). Thank you 
for a great magazine! 

—Sonya Kulczyckyj, via email 


Thank you for making the case for slow 
sewing in the March 2008 issue. Iam a 
slow sewer. Over the years, I have learned 
that the faster I try to go, the more stitch- 
es I pick out. Or I find I am completely 
unsatisfied by the end result; however, I 
have been given a great gift. I have come 
to love and enjoy the process as much as 
I do the complete garment or article. 
—LIynnanne Eddington 
Calgary, Alberta, Canada 


UNCLE CHARLES 

I took a special interest in and thoroughly 
enjoyed Susan Khalje’s “Close-Up with 
Charles Kleibacker” in the March 2008 
issue. The article is beautifully done. 

In my mind's eye, I have witnessed the 
professional career of Mr. Kleibacker with 
amazement my entire adult life, but I 


had never seen it articulated. The article 
brings out a treasure chest of personal 
memories for me. 

I have firsthand knowledge of what a 
wonderful human being Mr. Kleibacker 
is because, to me, he is “Uncle Charles,’ 
as I am the youngest son of his only 
sister Ruth Kleibacker Richard. I filled 
in the personal blanks for my mother, 
brothers, sister, and me as I enjoyed the 
article—for us, trips to New York for the 
1964 World's Fair, the Plaza Hotel, “Cats,” 
London to Paris to Venice on the Orient 
Express, the incomparable Hildegarde’s 
Mount St. Mary's benefit performance to 
list just a few. People, places, and things 
we would never know if not for the gener- 
osity of this wonderful man. 

Thank you for the article. It is a treasure 
for us. 

—Robert J. Richard, Cullman, Alabama 


HERE'S AN IDEA 
How about experienced sewers and 
fabric stores offering classes in which 
students alter a pattern companys sloper 
to fit their figures? Sloper patterns rep- 
resent the basic figure used in drafting a 
companys patterns. Adapting them to 
fit one’s figure shows the basic changes 
one would make to all of that company’s 
patterns. And they are offered by pattern 
companies for precisely this purpose. An 
experienced teacher would help fill the 
gap in technical knowledge, and fellow 
students could supply those extra pairs of 
hands one always needs in fittings. And 
one would learn from everyone's experi- 
ences. Pattern companies are working 
hard to make their patterns accessible 
to the public—solving the problem of 
fit might help rekindle interest in home 
fashion sewing. 

—Khimba Lee, via email 


THE PANTS REALLY DO FIT 

Iam a veteran home sewer and also 
own an alterations business. One of my 
specialties is fitting pants on my clients. 


www.threadsmagazine.com 


Unfortunately, I have had little success 
with my own pants. Every time you have 
a new article on pants fitting, I dive right 
in, thinking that my problems may be 
solved. My small waist and large hips 
with bonus saddlebags have left me near 
tears every time. So, when I saw “Best 
Fitting Pants—Ever’ in the January issue, 
I, of course, thought, “Oh yeah!” But, busi- 
ness was slow, so I decided to give it a try. 
It took less time than driving to the fabric 
store! The initial try-on showed more 
promise than anything I had managed to 
do with a commercial pattern. It needed 
some ease added and a deeper scoop on 
the crotch seam, and then—wow! I have 
pants befitting an alterations special- 
ist. Thanks for the amazing magazine. I 
would love to see some tips and articles 
on ready-to-wear alteration. 

—Lisa Emery, via email 


A FEW OF MY FAVE ISSUES 
I have been a Threads subscriber for 
many years. I read it from cover to cover, 
and truly take my time. I've been sewing 
for more than 35 years, and I am always 
eager to learn new tips and techniques. 
Issue 135 was just about the best issue 
overall for me; there are so many great 
ideas and tips. I'm anxious to make a 
piece of couture lingerie! But I really had 
to write about issue 134, as it had one of 
the best techniques of all: the easy lapped 
zipper. I was making a satin skirt for a 
friend's daughter; it had a curved, side- 
seam zipper. (This is probably my least fa- 
vorite type of application.) I followed the 
step-by-step directions, and the finished 
product was perfect! Thank you so much 
for the great magazine! 
—Lori Johnson 
Frazier Park, California 


PATTERN FIX 

I am inquiring about the “Make Your 
Own Jeans’ article on p. 29. I believe 
that the pattern number for the jeans 
in that article is incorrect. The number 


given is Vogue 1024, but if you go on the 
Web, youll see that is a coat pattern. I 
believe that the correct pattern is Vogue 
1034. Please correct me if I am wrong; 
I purchased the number 1034 and then 
began to question whether I had the 
correct pattern for the jeans that match 
the magazine article. I do enjoy Threads 
magazine when I receive it in the mail. 
Please check to see if I do have the cor- 
rect pattern number. I look forward to 
hearing from you. 

—Nancy J. Truhel, via email 


I just finished reading the jeans article 
in the Threads issue 136 magazine and 
loved it; however, I found what I believe 
to be two errors in it. You reference two 
Vogue patterns by Sandra Betzina. One is 
7608; the other is 1024. The 1024 should 
be 1034. Also, in step 5 on p. 31, were 
instructed to sew the pieces wrong sides 
together; however, the picture shows 
right sides together, and it says to turn 
the pocket bag right-side out, which 
you cant do if you have sewn it wrong 
sides together. 

—Denise Dickson, via email 


Editors note: The correct pattern is Vogue 
1034. And step 5 on p. 31 should have 
said to turn the pocket bag wrong-side out 
instead of right-side out. 


Correction: In “Les Satellites” in Threads 
issue 135 (February/March 2008), the 
images for the second listing—Dulken & 
Derrick—and were swapped in error with 
those of the seventh—M&S Schmalberg. 


THREADS ABBREVIATIONS KEY 


To save space, CB center back 

we sometimes CF center front 
abbreviate these s.a. seam allowance 
frequently used = RS_ right side 
terms. WS wrong side 
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Discover a world of ideas and inspiration 
at www.babylock.com/moretosee. Nancy 
Zieman, host of Sewing With Nancy, 
introduces her friend Pam Mahshie, Baby 
Lock’s National Ambassador of Education. 


Pam will take you through exciting 


sewing fips and techniques with video 
demonstrations in an interactive layout. 


www.babylock.com 


800-422-2952 





‘ey a 
cr 


a he | A? / 








Visit your Baby Lock Retailer 
today to receive the FREE 
More to Sew project book. 
This colorful, detailed book 
includes easy-to-follow 
instructions from all of Pam’s 
video demonsirations, 

plus more! 








‘oave! 





While you’re there, get this great 
embroidery package with the 
purchase of Baby Lock Ellegante? 
sewing and embroidery machine. 


Don’t wait! Offer good until 
May 31, 2008 


Plus! 


Q)% interest for 12 months with payment 


Offers valid from 3/1/08 to 5/31/08 at participating Authorized Baby Lock Retailers. 0% financing for 12 months with 
payment based on approved credit on Baby Lock sewing machines, embroidery machines and sergers starting at $999.00. 
Offers not valid with any other discounts or on previous purchases. 
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errata «New! Threads Fitting 


complete, step-by-step guide to achieving the perfect fit 
with your patterns, the Fitting DVD Series is the ultimate 





af boxed set. The four-part video series shows you how to 
eo 
2gaé alter patterns for a fit that’s just right. Each video focuses on a 
ae 2 7 specific area: the torso, arms, bust, and waist and hips. Youll 
| e, e y learn to apply timeless techniques used by designers and profes- 
| sionals to correct problems, make alterations for each body type, 
and obtain a flattering fit. Produced by the editors of Threads 
| magazine, this new instructional series is a valuable resource for 
) f h sewers of all skill levels. ($99.95; Taunton.Store.com) 
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Measure yourself accurately) 


aking precise measurements of your position, marking the measurement until 
body can be tricky. But with the assis- you record it. The Easy Check comes with 
tance of the Easy Check self-measuring two other measuring tapes: one for deter- 





tape from Nancy's Notions, it’s now easy to mining your bra band and cup size and 
do. With a slider and press-button closure, the other for measuring curved areas such 
this tape glides and locks into place for as arms and legs. The Measuring Tape 
quick and accurate measuring. After youve | Combo is perfect for all your fitting needs. 
opened the closure, the slider remains in ($9.65; NancysNotions.com) 
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Silk - Wool - Bridal -Laces - Cotton 
Sewing Classes 


READER SERVICE NO. 61 


A juried membership... 


1 a 
IPCA i, < f 
" A id 4 
: 0 
INDEPENDENT 
PATTERN ComMPANY 
ALLIANCE. or 
Your assurance of quality 
e professional drafting and grading 
e reviewed and tested patterns 
° concise, well illustrated guide sheets 
e excellent customer service 
~ Visit us online ~ 


www.patterncompanies.com 
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BUTTONS 
BEADS 
EMBELLISHMENTS 


COLOR IN STITCHES, INC. 


PRESENTS 


www.cisbuttons.net 





www.threadsmagazine.com 








SILKS 


Velvets {a 
Chittons Ye 
Satins 


Prints 
and Much More 


Thai Silks! 


252(T) State Street « Los Altos, CA 94022 
(800) 722-SILK 
Tel: (650) 948-8611 * Fax: (650) 948-3426 
silks @thaisilks.com 
www.thaisilks.com 


Specials for Stores, Artists, 
Dressmakers 
ASSORTED SAMPLE SET is available 


for $40 plus shipping Our Low Prices Will Surprise You! 


Join our SILK FABRIC CLUB - $20 annually Free Brochure Call Toll Free 
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FROM START [Tom : 
T0 FINISH... \D&W_IRUE 


Bugs and Frogs, 


Furry Critters, 
Sea Creatures, 
Coordinates & More! WHIU0By fF  ..... EVERYTHING YOU NEED 





TO DO THE JOB ! 






www.BugFabric.com a ") 
425-836-0645 ad 


Computer fun.. 


Garment Designer 

» for pattern design 

* easy to use 

» click/drag pattern lines 
» men/women(children 


Stitch Painter 
- for gridded crafts 





CALL FOR FREE CATALOG 
1 800 SEW TRUE (739-8783) 


eWindows eMacintosh starting at $85.00 


Cochenille Design Studio 

P.O. Box 234276 - T 

Encinitas, CA-92023-4276 

(858) 259-1698 www.cochenille.com 
READER SERVICE NO. 60 


VISIT OUR WEBSITE 
www.sewtrue.com 


PROFESSIONAL QUALITY SEWING SUPPLIES 
READER SERVICE NO. 12 
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°° Over the years, | have learned that 
what is important in a dress is the 


woman who is wearing it. ?” 
—Yves Saint Laurent 


hen it’s time to start spring 

cleaning your sewing room, 

the Dymo LetraTag Plus 
LT-100T personal label maker is a 
must-have. This compact tool has a 
large viewing screen and an easy-to- 
use keyboard with advanced features 
such as multiple font styles, text 


16 THREADS 


eo 


sizing, date stamping, and more. It 
prints a variety of labels, including 
magnetic, iron-on, and plastic. Use 
it to label your garments, fabrics, 
and other sewing stuff. 

It’s great for putting your name on 
your tools, so they don't “wander off. 
($29.95; Dymo.com). 


Get serger specific 


f you are on the lookout for serger-specific pat- 

terns, look no further. Kwik Sew has developed 

the Kwik Serge line of serger patterns for mens, 
womens, and children’s apparel. From skirts and 
tops to bathrobes and children’s pajamas, there is 
a variety of patterns to choose from—regardless 
of your skill level. Kwik Sew patterns are known 
for their clear, easy-to-follow instructions and 
straightforward construction techniques. 
($9.49; KwikSew.com) 


WRITING WITH THREAD 


SEPTEMBER 21 — OCTOBER 31, 2008 

UNIVERSITY OF HAWAII AT MANOA ART GALLERY 
In September, Honolulu will host the eleventh biennial 
Textile Society of America symposium. The city’s arts 
organizations are mounting multiple concurrent textile 
exhibitions. One of many exhibitions, “Writing with Thread: 
Traditional Textiles of Southwest Chinese Minorities,” 
features more than five hundred objects from sixteen 
ethnic groups and about one hundred subgroups. The show 
explores the cultural history and mythology passed down 
through oral tradition and the textile arts. 

For more information, visit Hawaii.edu/ArtGallery. 
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Butterfly by 
Nina McVeigh 





The artista 630E, 640E, 730E and the 
revolutionary Bernina Stitch Regulator. 


No other machine can help you open to your creativity like the artista sewing and 
embroidery systems. All three offer easy-to-use features that will transform your 
sewing projects into things of beauty. The Bernina Stitch Regulator, for instance, 
allows you to create consistent free-motion stitching in minutes, simply by moving 
the fabric under the needle. This patented* presser foot automatically regulates 
your straight and zigzag? stitches at any length—your choice, your speed, your 
comfort. And it’s just one of a multitude of features on these innovative systems. 
Visit your Bernina Dealer today. There’s so much to discover. 





on aurora 440 QE and 


| on other selected models. 


BSR comes eae 

rtista 730E. Optiona 
*US. Patent 6,883,446. ae 
tT Available on select artista Models. 
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©2008 Bernina of America 





NOCIONS 


Master mitering 


corners 


he Quick Easy Mitered Binding Tool is 


more than just a tool for mitering corners; 


it’s also a technique. If you use the tool 
and follow the simple instructions, you can 
create hassle-free, beautifully mitered bias 
corners every time you quilt. ‘The tool is 
made of sturdy Day-Glo green acrylic that 
shows up on both light and dark fabrics. 
Use this tool for mitering bias trim on 
quilts, wall hangings, and garments. 
($14.85; HomeSew.com) 


Bold, bright chintz 


The vintage chintz featured on p. 79 can 
be found at: 


Image Heirloom Linens/Lace 

32 North Colony Road (Rte. 5) 
Wallingford, Connecticut 06492 
203-265-7065 


FINE FABRICS 


bookreview 


Learn to match fabric to your pattern 


In Fabric, Form and Flat stretch, and sheerness, 
Pattern Cutting (Second along with showing practi- 
Edition), author Winifred cal illustrated examples 
Aldrich uses a scale of one detailing body shape and 
to five to designate five the patternwork needed to 
characteristics of a fabric’s achieve perfect fit. Combin- 
weight, thickness, drape, ing thorough information 
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on fibers, yarns, and fabrics 
with expansive instructions 
for pattern cutting, this 
book shows you how to 
create garments according 
to fabric choice. ($52.99; 
BlackwellPublishing.com) 






OCTOBER 2-4, 2008 


Original Sewing & Quilt Expo 
Dulles Expo & Conference Center 
4368 Chantilly Shopping Center 
Chantilly, Virginia 20153 
SewingExpo.com 

703-378-0910 





Photos: Sloan Howard 


Sewing and Design 
Challenge! 


September 
26 & 27, 2008 


Sewing Challenge 


American Sewing 
Expo™ 


Nelo @mlarlilede:| 
Showplace 
Novi, Michigan 


Entries must be 
postmarked 
no later 
than July 1, 2008. 


Don’t Miss Out! 
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Sinner ican, 
‘PRESETS 
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mem anlelcsmlale)anarsluevanciare 
a complete list of rules visit: 


www.AmericanSewingExpo.com 


READER SERVICE NO. 59 


Patchwork Projeet Purse 


’ \\ Pattern No. 2005035 


i 
~~ Wholesale & Retail 
LABS. % see details and our 


__ pattern portfolio online 


OTTOBR 


design’ 


Now available! 
Beautiful, fresh and inspiring 
OTTOBRE woman Spring/Summer 
issue, including maternity clothes, designs 
for plus-size women and much more 


www. ottobredes onscoln, 
PATTERNS INSTRUCTIONS STYLE FASHION QUALITY FROM FINLAND 
READER SERVICE NO. 50 


www.threadsmagazine.com 





Make the most of your time with this new Sew ‘n 
Serge/cutting table combination. Do everything 


a Vp 
4. #. at one location without running from machine to 
, machine. Station ts 36° high, requires 29° chair, 
SEW-B RIT E nol included. 
Visit us at: 

www.sew-brite.com 

Call for a catalog 

800-252-0276 


™ (est one of many possible coniiguretons) 


itera! Cult Pesinem!, Houshon. 1K, hot Soathiy 2 le 
Amencan Saving Expo, How, Ml, Sep 22-28, 2008 
READER SERVICE NO. 38 


2008-2009 
“MAKE IT WITH WOOL” COMPETITION 


NATIONAL FINALS ~ San Diego, CA ~ January 22-24, 2009 
In Conjunction with The American Sheep Industry Convention 


Local & State Competitions ~ August through December, 2008 
OVER $20,000 IN CASH & PRIZES 

Send SASE for information ~ P.O. Box 175, Lavina, MT 59046 

406-636-2731 levi@midrivers.com 
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2% of All 
Purchases 
Donated to Charity 


Ne Lae 
Call us 00 ¢- 
TOLL FREE: 
8&7 7-FABRIC-3 

Secure Online Ordering 


. . ie =, — 
WVAWAWAAOLO ILE amore) aa 
5455 Spine Road, Suite E; Boulder, Colorado 80301 USA 
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Sew it seams 


id farewell to loose, 

boxy styles, and wel- 

come back the art and 
fit of seaming with these 
sassy Summer pieces in our 
expanded review section. 
These fresh styles appeal to all 
ages and flatter figures of all 
shapes and sizes. The season's 
best patterns include a skirt 
full of seam detailing, the per- 
fect fitted tee, a navy sateen 
peplum jacket, and a white, 
linen, wide-cuff trouser. Next 
is aretro pink jumper, a de- 
signer evening gown, a classic 
vest, and a sensational blouse 
with sleeve interest. The selec- 
tion continues with a printed, 
vintage-inspired, A-line dress, 


a one-shoulder gown, a simple 
jacket-style top, and a cowl- 
neck swimsuit. The combina- 
tion of fantastic patterns and 
seasonless summer textiles 
will surely make a winning 
wardrobe fit for a queen. 


Anna Mazur is a contributing 
editor and couture sewer who 
lives in Avon, Connecticut. 


LOOK FOR THESE ICONS 
ON THE PATTERN REVIEWS 
+ Includes sizes 24 and up 





@ Fast and easy . 
A Challenging techniques ! 
™ Petite options } 
* For knits 1 


THREADS-APPROVED Every pattern you see here has been 
sewn and tested. We keep a close watch on fashion trends and 
select patterns that reflect the latest looks. Each one is then 
sent to a talented tester, who sews it in muslin to evaluate the 
proportions, style, and pattern instructions. 


Shirts that fit 
to a tee 


Pamela Patterns—no. 103 
T-Shirt Makeover (PamelasPatterns.com) 


This cool and simple pattern can transform 
any droopy oversized tee into one fitted ex- 
actly to your size and shape. Based on bust 
measurements, the pattern sizes range from 
XS-XL. Just cut the T-shirt according to the new 
lines, and then re-sew your tee in the newly 
cut shape. The pattern comes complete with 
directions for fixing sloppy armholes as well 
as notes on creating curved side seams anda 
shirt-tail hemline. You'll find options for alter- 
ing sleeve length as well. (Sized XS-XL for high 
busts 31-45 in.) @ 


-Tested by Gayle Moline, Manson, lowa 
\ iI 
1) 
STYLE TIP: Turn a men’s tee 


into your own with this slick pattern. 











A skirt devoted to details 


Burda 7895 (BurdaMode.com) 


Interesting seam detailing gives this knee-length skirt a fresh, 


updated style. The two, front-side-seam triangles make for easy 


contouring, and the back princess seams allow easy shaping over 


the seat and finish in a flared hemline that not only adds unex- 


pected visual interest to the back but also provides walking ease. 


(Sized 10-20 for hips 34.5-44 in.) @ 


-Tested by Mary Travis, State Line, Missouri 


THREADS 
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STYLE TIP: Pickstitch 


or topstitch beside the 
\ seamlines to showcase the 
fantastic triangular cutouts. 


Photos: Jack Deutsch; stylist: Jessica Saal. Illustrations: Carol Ruzicka 















BLAZER: KWIK SEW 3558 
TROUSER: BURDA 7944 


Shirt: DKNY (available at select Lord & Taylor stores); Shoes: 
Nina (NinaShoes.com); Bracelets: RJ Graziano (RJGraziano.com); 
Purse: Freddy & Ma/Think PR (FreddyAndMa.com) 


A detail-driven blazer 


Kwik Sew 3558 (KwikSew.com) 

Our tester loved the details on this jacket; they look more complicated to sew than 
they actually are. The jacket’s distinctive features include a back peplum with five box 
pleats belted by tabs that are repeated on the short-sleeve cuff. The %-inch topstitching 
is continuous on the front and back of this style. Cotton sateen, lightweight denim, and 


cotton eyelet are fine summer fabrics that will complement this jacket. (Sized XS-XL 


for busts 31.5-45 in.) 
-Tested by Cindy Rodrigues, Reading, Massachusetts 





STYLE TIP: Fora nautical look, 


use antique brass or antique nickel 
trim on this jacket. 


A classic high-waisted trouser 


Burda 7944 (BurdaMode.com) 
The interesting crossover waistband makes this classic, high-waisted cuffed trouser a 
stand out. With a four-pattern-piece, 24-inch waistband, it provides a great opportunity 
to shape and contour your waistline. The slightly curved pockets are cut off-grain, so our 
tester recommends that you staystitch the seam and understitch for more durability. You _ 
can easily translate this waistband treatment into your favorite pair of pants or skirt. 
(Sized 8-20 for hips 33.5-44 in.) 


-Tested by Gayle Moline, Manson, lowa 


STYLE TIP: sewn in crisp linen, 


these pants will look fantastic with 
raffia or cork wedge heels. 
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_ PATTERN REVIEW continued _ 





JUMPER: SIMPLICITY 3673 


Shoes: Franco Sarto (FrancoSarto.com); Necklace: 
Ben-Amun (Ben-Amun.com); Purse: Freddy & Ma/ 
Think PR (FreddyAndiia.com) 
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A slimming retro jumper 
Simplicity 36/3 (Simplicity.com) 


Vertical seams provide an excellent fitting opportunity, and this 1950s-inspired, empire- 
waist jumper exemplifies just that. Gathers under the bust at the empire seam flatter the 
custom-fit waistline. The flared-skirt version has twelve darts for fitting and additional 
flare. The empire seam offers the perfect opportunity to showcase a skinny belt, buckle, or 
complementary banding. Our tester recommends this pattern for petites and curvaceous 
figures. (Sized misses/misses petite 6-22 for busts 30.5-44 in. and hips 32.5-46 in.) & 
-Tested by Patty Robison, Bellingham, Washington 








STYLE ‘TTP: For a youthful look, shorten 


the hem to above the knee, and make it ina 


bright color or a summer plaid. 


A sleek evening dress 


McCall’s 5100 (McCall.com) 


For a set of easy-to-construct, flattering, bias-cut and lined dresses, check out this stun- 
ning pattern. Portions of the bodice are underlined for additional support and structure. 
Length adjustments can be made through the body and straps. The instructions contain 
information on piecing the bias skirt if the fabric is not wide enough for the bias layout. For 
this reason, our tester recommends that you buy fabric that’s more than 45 inches wide. 
Ideal fabric choices include matte charmeuse, silk chiffon, and crepe-backed satin. 

(Sized misses/misses petite 4-18 for busts 29.5-40 in. and hips 31.5-42 in.) & 


-Tested by Joan Repka, Haskell, New Jersey 


STYLE TIP: 
Go bold and buy 

a printed fabric to 
accentuate the cut 
of this dress. 

















One impressive vest 
Marfy 1529 (Marfy.it) 


Carefully placed seamlines that curve at 45-degree angles over the bust make this 
wardrobe staple a special addition to your closet. The five-section back offers a great 
opportunity for creative fabric placement. By manipulating the seamlines, you can 
achieve a perfect fit. As with all Marfy patterns, there are no seam or hem allow- 
ances, so don’t forget to add them. Note that there isn’t aniconforthis patternon © 
the Marfy Web site; to order, click on the “Contact us” tab, and email your request. y , 


(Sized European 42-46 for busts 34.6-37.8 in.) A 


-Tested by Margrete Olsen, Danbury, Connecticut 


STYLE TIP: To showcase the great 


seam details, combine flat and textured 
fabric for this vest. 





A breezy blouse with 
a sensational sleeve 


Vogue 8452 (VoguePatterns.com) 
The creative lines of this pattern occur in the horizontal seams that attach the sleeves and 
bust yoke. The sleeve extends from the yoke in standard closed form or in an open style 
that provides the coverage of a sleeve yet offers the comfort of a sleeveless top. Shorten the 
pull-over tunic for everyday wear, or lengthen it to make a beach cover-up. This pattern is an 
excellent choice for mixing various fabrics and color blocking. The tester envisions sleeves 
made of sheer fabric and the body in heavier fabric. (Sized 8-24 for busts 31.5-46 in.) @ 


-Tested by Janith Bergeron, Barrington, New Hampshire 





STYLE ‘TTP: Printed silk is the perfect 


fabric for this top. For an unexpected hint 
of color, line the sleeves with a contrasting 
color or print. 















































VEST: MARFY 1529 


Blouse: Jones New York (available at select Lord & Taylor stores); 
Pants: Poleci (Poleci.com); Bracelets: Ben-Amun (Ben-Amun.com); 
RJ Graziano (RJGraziano.com) 
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PATTERN REVIEW continued 





DRESS: VOGUE 8442 


Shoes: Franco Sarto (FrancoSarto.com); Necklace: 


® e 
Ben-Amun (Ben-Amun.com); Purse: Radley/Think A C h | C A- | | n eC d re SS 


a, . PR (Radley.co.uk) 





Vogue 8442 (VoguePatterns.com) 

This lined, knee-length dress is a wonder of simple construction. The square-yoke neckline 
and horizontal bands at the cuff add dimension to this garment. The two-piece sleeve 
design has French-style cuffs. The tester recommends that you sew the back body pieces 
to the back yoke and insert the zipper before you attach the lining and assemble the dress. 
(Sized Misses/petite 6-20 for busts 30.5-42 in. and hips 32.5-44 in.) ™ 

-Tested by Mary Ann Duff, Alexandria, Virginia 


STYLE ‘TIP: Add oversize buttons 


to accent the sleeves. Look to Marc 
Jacobs for inspiring choices. 





A dress to show off your shoulders 
Butterick 4343 (Butterick.com) 


Welcome the return of this classic one-shoulder dress. This timeless, one-shoulder style in- 
cludes all of the elements of a perfect dress: easy-to-fit princess seams, full lining for seamless 
modesty, and style options in length and symmetry. You can also use this pattern to make a 
scoopneck dress, and it offers a blank canvas you can personalize with embroidery, lace, and 
other trims. Both versions of this dress pattern are fully lined for a smooth fit. (Sized misses/ 
petite 6-18 for busts 30.5-40 in. and hips 32.5-42 in.) @ 


-Tested by Johanna Mramor, Surrey, British Columbia 


STYLE 
TTP: For 


a fun detail, 
add metal 
studs around 
the neckline. 
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JACKET: IN THE STUDIO - 11 


Buckle: Montclair Button & Trim (MontclairButton.com); Dress: 


A SO p h [ Sst [ Ca t e d b | ouson j ac ket cynthia Steffe (available at select Lord & Taylor stores); Shoes: 


Nina (NinaShoes.com); Jewelry: Ben-Amun (Ben-Amun.com); 
Purse: Radley/Think PR (Radley.co.uk) 


Lois Ericson—In the Studio - 11 (pesignandsew.com) v4 
Optional pockets that get sewn into the bodice/lower-band seam exemplify the stun- 
ning lines of this blouson jacket. These decorative pockets actually hide functional 
smaller pockets. Long- and short-sleeve versions—with or without the band at the 
hem—are incorporated in the design. This pattern is full of inspiring ideas that go be- 
yond construction of a basic blouse. And the gems of this pattern are the two pages 
of creative design options for embellishment. (Sized XS-XL [4-26] for busts 30-48 in.) * 
-Tested by Mary Ann Shannon, Columbiaville, Michigan 





STYLE ‘TIP: sew this in a cross-dye taffeta or silk 
dupioni, and this blouse will surely stand out. 


A flattering cowl-neck swimsuit 


Stretch and Sew—1344 Divine Drape Swimsuit (stretch-and-sew.com) 


This well-designed swimsuit with a draped front neckline has separate bust-cup sup- 
port, a high upper back, low-cut leg openings, and shaped side seams. You'll find pat- 





tern instructions and diagrams that are well laid out and include a separate template if 
high-cut leg openings are desired. The instructions also show you how to adjust the torso 
length for longer or shorter body types. (Sized for busts 30-46 in.) + 

-Tested by Mary Travis, State Line, Missouri 


STYLE TIP: wear your swimsuit 


with a trendy embellished tunic for 
the ultimate beach look. 





LOOK FOR THESE ICONS ON THE PATTERN REVIEWS 
+ Includes sizes 24 andup @Fastandeasy A Challenging techniques M® Petite options %* For knits 
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EMBROIDERY ESSENTIALS 


Turn your embroidery machine into a yo-yo assembly line 


aking traditional fabric 
yo-yos by hand is a time- 
consuming process: you 
cut circles from fabric, 
hand-baste around their edges, and then 
gather them into perfect little round pil- 
lows with neatly finished holes in their 
centers. Here's a fast way to machine- 
embroider yo-yo circles in multiples 
instead of hand basting around each 
circle individually. 
Machine-embroidered straight stitches 
don't gather as easily as hand-basted 
running stitches do. But a second con- 
centric circle of short stitches made on 
your embroidery machine just outside 


26 THREADS 


BY JENNIFER STERN 


the seam allowance of the longer 
gathering stitches makes it easy to 
gather the circle while also neatly 
finishing the opening. 

You can easily create your own 
custom-sized yo-yos with digitizing 
embroidery software. Simply choose 
the automatic circle-drawing tool, 
and create an outline circle twice the 
diameter of the finished yo-yo you want 
to make. Using the copy/paste feature, 
create a second circle. Make it % inch 
larger in diameter, and center it around 
the first circle. Choose a 12mm stitch 
for the inner circle so that it will gather 
easily when the bobbin thread is pulled. 











Made with shorter stitches, the larger 
circle gives the seam allowance some 
weight and encourages it to turn under 
as the bobbin thread is pulled tight. 

Use silk chiffon, silk charmeuse, or 
lightweight cottons to make yo-yos. The 
sheer fabric is easy to gather and creates 
lighter yo-yos. The yo-yos made from 
cotton fabric have neat, well-defined 
holes. After you've stitched a few hoop- 
fuls, use them to embellish your favorite 
summer project. 


Pattern designer Jennifer Stern manages 
the Manchester Sewing Machine Center 
in Connecticut (ManchesterSewing.com). 


Photos: Sloan Howard 





Just stitch, cut, and pull 


To create a hoopful of yo-yos, import the circles to your embroidery machine, and arrange as many as possible into 
the largest hoop you have. Space them % inch apart to make room for the seam allowances. 


Wind a bobbin and thread your machine. 
Use a polyester thread that matches your fabric. 


Hoop wash-away stabilizer. | used Aqua 

Mesh from OESD. Spray a temporary adhesive 
on the hooped stabilizer. Affix the fabric right- 
side up in the hoop. 










Embroider the yo-yos. 
Trim the yo-yos so each 
one has a %-inch raw edge 
sep =m) around the outside circle. 
er At | i een my nH | Keep the thread ends as 
a¥¢ | i te veal) long as possible, so you have 
something to grab onto later. 


Rinse away the stabilizer. Squeeze 

out excess water in a towel, and 
then press them with an iron until 
they’re dry. 


Press the raw edge under along the 
outer stitching line. This step creates 
a nicely finished center hole. 


Pull the bobbin thread to gather. Find the 

thread tail along the inner circle, and gently 
pull the bobbin thread, gathering up the folded 
seam allowance. Use a turning tool to push the 
outer edge inside the hole as it forms. To secure 
the yo-yo, tie the gathering threads. 
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Power serge. 
Whether in 
stretchy knit or 
stable wovens, 
serged seams 
offer strength 
and flexibility. 
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Y\, Construct clothes quickly, 


4 why 
\ BY CHRISTINE JONSON 











cleanly, and professionally 





f you own a serger (sometimes called 
an “overlocker’), you know how useful 
it is for finishing seam allowances and 
stitching stretch knits. But chances are, 
you dont think of it as your primary 
clothing-construction machine. The serger 
can do a lot more than most of us realize— 
including jobs we always believed required a 
straight stitch. 
This machine works wonders for sewing 
many fabrics—even delicate or complex items 
such as fine lingerie, blouses, and tops with 













trendy details and softly tailored career cloth- 
ing such as trousers and jackets. A serger stitch 

sews seams, trims off excess seam allowances, and 
overcasts the raw edges in a single step, so it saves 
time while producing a professional result. And to 

top it off, the serger speeds along at up to 1,500 stitches 

per minute. In the pages that follow, I'll show you exactly 
how—and why—you want to put your serger to work for 

more than just seam finishes. Once youve started to serge 
your clothes, you won't turn back! 


Work with almost any fabric 
A serger stitch is a great choice for sewing stretch knits. A serged 
seam can stretch with the fabric, so it’s ideal when youre making 
anything from T-shirts and activewear to polar fleece jackets. At 
the same time, the overlock part of the stitch controls unruly seam 
allowances that otherwise curl and show through to the outside of 
your garment. 

You ll find plenty of benefits when it comes to assembling woven 
garments on the serger, too. You can stitch and finish seams in a single 
pass, and with a four- or five-thread stitch, the seam will be very secure. 
Seam allowances are neatly trimmed and finished by the overlock 
stitch, so the interior of the garment is clean and long-wearing. 


DITCH THE PINS 


For fast and smooth serging, 
skip pinning. It can bea 
little scary at first to face 


a long, unpinned seam at 


the serger, but remember 


that your hands can do the 
job even better than pins. 





Before you serge, simply : 
align the beginning and ends of the seam. Make any necessary 


adjustments every 5 to 8 inches to keep the ends even. 
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The serger'’s differential feed system moves 
slippery or hard-to-handle fabrics smoothly 
and evenly and keeps fabric layers properly 
aligned as you stitch. You can tame sheers, 
velvets, and slithery silk knits with your serger. 


Patterns for serging 
Many patterns are designed specifically for 
serger construction. The designer takes into ac- 
count the order of construction, necessary fin- 
ishing steps, and appropriate widths for seam 
allowances (usually %4 to % inch for knits), so 
you can whip out a garment quickly and easily. 
To adapt any pattern for the serger, consider 
combining or eliminating pattern pieces: For 
example, change a jacket’s separate front fac- 
ing to a cut-on facing. Experiment with using 
serger stitches for designer detailing—even 
high-end ready-to-wear includes visible serged 
finishes, so consider replacing folded and 
stitched hems with decoratively serged edges. 


The perfect setup 

For the smoothest serging experience, thread 
the machine with thread of the same brand 
and weight in each needle and looper. Try a 
few needle types with your fabric, and always 
replace old or worn needles. Serge a sample 
seam, and test for stretch and recovery. If the 
seam doesn‘ stretch enough, start by loosen- 
ing the left needle tension. Check the stitch 
quality often as you serge; threads can pop out 
of a tension guide and ruin a seam. 

For clothing construction, I prefer a four- 
thread safety stitch, which makes a straight 
safety stitch (two rows of seaming stitches) 
and overcast in one pass. 

The three-thread overlock stitch—a single 
row of straight stitches plus an overcast 
edge—doesn't make as strong a seam as the 
four-thread stitch does, but it’s great for light- 
weight, decorative edge finishes. 

A five-thread safety stitch adds a chainstitch 
to the four-thread stitch; it’s best for medium- 
to heavyweight, stable, woven fabrics, such as 
denim and linen. It’s excellent for draperies 
and other home décor projects. 


Fast solutions for special fabrics 
As mentioned earlier, just about any fabric 
can be sewn by the serger—but you may have 


30 THREADS 





Photos: (models) Jack Deutsch, hair and makeup: Christy McCabe using tarte cosmetics, stylist: Jessica Saal; all others, Sloan Howard. Styling credits: shoes—(brown) Via Spiga (ViaSpiga.com), (blue) Nina (NinaShoes.com); pants—Charles Nolan 


(available at select Lord & Taylor stores); bracelets—(gold and white) Ben-Amun (Ben-Amun.com), (wood) RJ Graziano (RJGraziano.com); earrings—(gold) RJ Graziano (RJGraziano.com), (white) Ben-Amun (Ben-Amun.com) 








Sew a fast, two-step elastic waistband 


Once around with the serger and a row or two of topstitching is all it takes for a comfortable waistband that’s perfect for activewear. 


2 


es 
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SERGE THE WAISTBAND FIRST THEN TOPSTITCH TO FINISH 
Stitch the elastic into a ring by overlapping the ends and zigzagging. Mark the Fold the elastic under to form the waistband. 
elastic and the garment waistband at center back and center front. Place the elastic Then topstitch with a standard machine to secure it. 


on the fabric’s wrong side, % inch down from the garment’s upper edge. Match the 
marks, and stretch the elastic until the fabric is taut underneath it. Serge the outer 
edge of the elastic to the fabric, trimming off the % inch of fabric; don’t nick the elastic. 


Serge bulk-free darts 


Darts aren’t just for the regular sewing machine. On stretch knits and wovens, you can serge darts nicely. 


SERGE THE DART 


Begin serging at the dart tip: 
Lower the left needle into the 
fabric fold % inch before the 
pin. Remove the pin, and serge 
the dart closed, running the 

cut edges just inside the serger 
blade. Knot the serger tails at 
the point, or cut them to % inch. 


CUT OUT THE DART 


Trim inside the dart 
% inch shy of the 
stitching line. Fold 
the dart right sides 
together, aligning the 
cut edges. Mark the 
point with a pin. 





Skip facings, and line the edge 


Self-lining a bodice is a great way to speed up—and clean up—your sewing. With a fully lined bodice, there’s no need for bindings, 
facings, or turned-and-topstitched neckline edges. Instead, you get a neat, stable, stretchy neckline. Adapt the order of construction 
to the garment you’re making. 


CUT THE BODICE LINING 


Using the bodice front and 
back patterns, cut a lining. If the 
fashion fabric is lightweight, you 
can use it for a lining; otherwise, 
choose a lightweight lining with 
stretch and recovery similar to 
that of the fashion fabric. Omit 
any facings, edge bindings, and 
the sleeves. 


INSTALL THE LINING 


Serge the shoulder seams of the bod- 
ice and of the lining. With right sides 
together, serge the lining and bodice 
together at the neckline. Then, serge the 
side seams of the lining and the fashion 
fabric. Turn the bodice right-side out. 

Set in the sleeves. Either hem the layers 
separately, or attach a hem band or skirt. 
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Pode some cxperimenuustoandthesdeal Serge knit bands for collars, cuffs, and hems 


BEL Aor ASOT Dos dC oer a aaen you Instead of folding and topstitching an edge on a knit garment, consider serging 


on a band or collar. Make a band any width you'd like to provide stability and 


style at necklines, hems, and sleeve edges. You can add a more conventional collar 
fabrics. You may need to adjust the presser- or sleeve cuff—and serge them, too. 


are with the features of your particular serger, 
the more easily you can troubleshoot difficult 


foot pressure, differential feed, needle, thread 
type, thread tension in the needles and 


CUT AND PREPARE A BAND OR CUFF 
Cut a band 0 to 3 inches shorter than the 
opening (depending on the stretch and recov- 
ery of the fabric) and twice the finished width 
plus two seam allowances. With right sides 
together, serge the two short ends together to 
form a tube. With wrong sides together, fold 
the band in half, and serge the long edges to- 
gether. If you're using a collar or cuff detail, cut 
them according to the pattern, and serge right 
sides together. Turn and press. 




























loopers, or even the way you manipulate the 
fabric as it slides under the needle. 

Minor adjustments to your setup will make 
a big difference when youre serging finicky 
fabrics. For spongy, ribbed, or napped fab- 
rics, reduce the presser-foot pressure to al- 
low the feed dogs to move the fabric without 
stretching or distorting it. To avoid skipped 
stitches on finely knit silk jersey, use new, 
very thin ballpoint needles. When working 
with thick coating fabrics, loosen the looper 
tension for a smoother, flatter, overcast 


ATTACH A BAND OR CUFF 

To apply a sleeve band, with right sides 
together, align the serged band edges with 
the sleeve raw edge. Match the band seam 
to the sleeve underarm seam. Serge the 
seam in a circle, stretching the band gently 
to match the circumference of the sleeve 
hem. For a neckband, align the inner edge of 
the band with the raw edge of the neckline, 
matching center fronts and center backs. 
Starting at center back, serge around the 
neckline, stretching the band slightly to 
match the neck circumference. 


stitch on the seam allowances. 


When to go back to your standard 
sewing machine 
Although the serger can accomplish many 
sewing tasks, there are some that it doesnt 
do so well. For seams that might need alter- 
ation, use the sewing machine. For secure 
and clean seams on ravelly fabrics, overlock 
the raw edges; then stitch the seams with a 
standard machine. When working with 
stretch wovens, opt for a stable, straight- 
stitched seam rather than a serged seam. 
Thick fabrics and those that are hard to 
press with narrow seam allowances are also 
best sewn with a regular machine. Save the 
serging for cleanly finishing the seam allow- 
ances. And because it’s almost impossible 
to stitch a sharp, inside corner on a serger, 
youre better off sewing the corner with a 
regular sewing machine and then serging 
the seam allowances in a curve. 


Once youve tried the techniques out- | SERGER-FRIENDLY 
lined in these pages, you may start using if rr ‘Goat ts PATTERNS 


the serger more than you do your regular 


sewing machine—and love the results just aie Christine’s patterns are designed with 


as much. construction techniques that are ideal 


for serging. She also includes detailed 


Christine Jonson is the owner of Christine 


Jonson Patterns in Royal Oak, Michigan. instructions for gauging fabric stretch 


and recovery—essential for serging knits. 


Find them at CJPatterns.com. 
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Serge sleeves for a clean finish 


It isn’t hard to sew in a sleeve with the serger—as long as you 
take your time and pay attention to the sleeve and armhole 
grainlines. When possible, serge the sleeve in place before you 
close the garment side seams and the sleeve underarm seam. 
Always serge with the sleeve on top and the garment armhole 
against the feed dogs, so you can control the sleeve-cap ease. 


Mark the shoulder point 
and notches on the 
sleeve cap. If necessary, 
sew a line of ease stitch- 
ing along the sleeve cap 
with a standard sewing 
machine, and pull the 
stitching to ease the 
Sleeve slightly. With right 
sides together, lay the 
sleeve on top of the arm- 
hole, matching all marks. 
Starting at one end of 
the sleeve seam, serge as 
far as the first notch. 


To work with the oppos- 
ing curves of the sleeve 
cap and the armhole, 
avoid stretching the arm- 
hole, and inch your way 
along the seam. Serge an 
inch; then lift the presser 
foot slightly, allowing 
the fabric to relax. “Walk” 
the sleeve seam along 
the armhole seam for the 
next inch or so, and serge. 
. ~ ‘Folds radiating from the 
back of the presser foot, as shown above, indicate that you need 
to adjust the ease. Continue serging this way, making sure that 
the shoulder marks still meet as they should. 





Once the sleeve is 
set, serge the gar- 
ment side seam and 
sleeve underarm 
seam. You do this in 
one pass. 
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» 3Quick to 













by Anna Mazur 


o skirt the issue, layer chiffon and lace 
for a yummy summer confection. 

A knit jersey lining shows through and 
colors the lace layer. The lace is then topped 
with sheer bands for a delightful summer 

skirt. The bands used here are made of silk 
chiffon and therefore need hemming. 
But the bands can also be made from 


a gauze or sheer knit that wont ravel 








RJ Graziano (RJGraziano.com); (p. 36) shirt—Sylvia Heisel (Think PR), shoes—Via Spiga (ViaSpiga.com). 
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Photos: (models) Jack Deutsch, hair and makeup: Christy McCabe using tarte cosmetics, stylist: Jessica Saal; all others, Sloan Howard (except where noted). Seamstress: (p. 34) Margrete Olsen. Styling credits: (p. 34) 


dress—Parts 1961 (available at select Lord & Taylor stores), shoes— Carlos by Carlos Santana; earrings 


Illustrations: Rosann Berry 
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Make Projects 


ADAPT YOUR PATTERN 


Select a basic two-piece, 

A-line skirt pattern with a 
side zipper. You can make a skirt 
with or without darts; the knit 
fabric will provide shaping without 
darts. Then remove the hem 
allowance for the raw-edge hem, 
and make a copy of the pattern. 


ASSEMBLE YOUR SKIRT 


Cut the skirt from the lace 
and lining fabrics. Set them 
aside while you cut the bands. 


If your skirt has darts, sew 
them now. There’s no need 
to sew darts in the top band. 


Sew the right side seams on 

each layer set and on each 
band. This allows you to work flat 
while you hem the bands and sew 
them to the lace. 


If you planned to hem the 

band edges, do that now. 
(See “Sew a Fine Chiffon Hem” 
at right.) 


Next, position the top band 

at the waistline over the lace 
layer, as shown at right. Use a 
medium zigzag stitch, and topstitch 
the band in place. Test-fit the 
subsequent bands to establish their 
position, and determine whether 
anything needs to be trimmed from 
the top band edge to make them fit 
evenly. Topstitch them in place. 


Stitch the lining to the lace at 

the waist. Install a zipper on 
the left side, and stitch the rest of 
the seam together. Use your usual 
method to attach the waistband. 
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On the pattern copy, remove 1 inch from the hem 

edge, and divide the remaining pattern into five 
equal horizontal bands. (Measure the skirt length 
and divide by 5 to determine the width of the bands.) 
Number the bands 1 through 5, as shown at right. Don’t 
trim anything from the bands. If you’re hemming them, 
you ll need the extra fabric for the hem allowance. If 
you're not hemming them, you can trim each band 
evenly after the skirt is made. 








SEW A FINE CHIFFON HEM 


d With the wrong side up, fold 
the hem edge over, and straight 
stitch close to the fold. 


b Trim close to the stitching. 


C Fold the edge over again; 
then straight stitch over the 


original stitching. 





a 
ky fie ese 


A raw edge on top and a rippled effect at the hem give the sheer bands texture and movement. 
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Make a To-Go Bag 


by Mary Ray 


eres a stylish tote thats big enough to carry the 

basics yet small enough to use as a purse. It's easy to 

make and gives you the opportunity to be creative 
in your choice of fabrics. Back three different cotton prints 
with a sturdy interfacing, or quilt the main fabric for a softer 
bag. Choose a great coated or vinyl fabric, make it in a soft 


leather, or use a wool plaid for a trendy look. 


CUT YOUR FABRIC 


Follow the pattern illustration, and cut the pieces, as indicated 
below. Then cut 3-inch-wide bias binding in the quantities and 
lengths listed below: 

° One 23 inches 

: ee 21'/2 inches _—______» 
° Two 5% inches 


° Four 9/ inches 





Bag 
Cut 1 from fabric, 
lining, interfacing, 
13 inches and lightweight 
knit interfacing 
for lining. 
5"/2 inches 
4'/2 inches 
< 1t——_rY, 
Pockets 4 inches 
; Cut 2 from <> 
What It Takes: pon Sides fabric, lining, 
- ; Beem and light- ig Ring 
-% yard of each: bag, lining, heavy TMinches fabric and 91/2 inches oun aie ae ~ holder 
fusible interfacing (Craft Fuse, geo: interfacing. 
Décor Bond), and lightweight knit Cut 2 from fabric. 


fusible interfacing 


- *A yard fabric for bias binding 


<< SSSsSSSSSSSSS———. 3}G inches LC 
° Four, 1-inch metal rings 


° Thread 4 inches Straps 


Cut 2 from fabric. 
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MAKE THE POCKETS 


Fold the pocket in half, wrong sides 


together. Then press. , With right sides together, 


pin the side piece (with the 
pocket and trim strips in place) 
to main bag piece. Match the 
top edge of side piece to the 
short end of the main piece. 
With the side piece on top, sew 
to the dot with a %-inch seam 
allowance, and then backstitch. 
Turn and clip the seam allowance 
of the main piece to the stitching. 


With wrong sides together, fold the the fold down. 


pocket binding strip in half. Then press. Crease the bag from 


side corner to side 
corner. Edgestitch along 
the creases to form a floor. 


Stitch the bias strip to the wrong side 

at the top of the pocket. Match the 
raw edges of the binding pocket-piece fold 
(4-inch seam allowance). 


Z 


On the wrong side of the side piece, 
mark two dots % inch in from the side 
edge and ¥% inch up from the bottom edge. 


Center the pocket 
on the side piece, 
taking two small tucks 
to make the pocket fit 
at the lower edge. Pin , | 
it in place along all of g 
the edges. : 
With wrong sides 
together, fold the 
side-trim strip in half, 
and finish the bottom 
edge by turning in 
% inch. Pin the strip to 
the right side of the side 
edge over the pocket, 


MAKE THE LINING 


Make the lining as you did the 
main bag piece, disregarding 
the pockets and side trim. Set 
the lining inside the bag, and pin 
it in place along upper edge. 


placing the finished end 
“inch from the bottom 
raw edge. 
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SEW THE SIDE PIECES TO THE MAIN BAG PIECE 





Rotate the bottom edge of the side piece to align with the edge of the main 
piece. Stitch to the next dot. Clip the main piece as before. Continue to sew 
the remaining edge. Press the side binding toward the bag, and edgestitch 
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SEW THE STRAPS 


With wrong sides together, fold the 

straps in half lengthwise. Fold the raw 
edges into the fold. Then press. Edgestitch 
the folds together. Edgestitch both sides. 


Fold the strap ends under % inch. Slip 
them through the ring, and bring the end 
up 1inch. Center the strap 2 inches down 
from the top edge of the bag and % inch in 
from side seam. Pin the strap to the bag, 
and then sew it in place. Make the short 
ring holder in the same way. Slip the holder 
through rings, and stitch it down. 


FINISH THE TOP 


Cut a binding strip the same length 
as the top edge of the bag plus 
1 inch. Sew the ends together with a 
%-inch seam. 


Then sew the binding to the lining 

side of the top edge the way you 
did the bias strip on the pocket. Fold it 
over, and edgestitch. 
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Process photos: Kenneth D. King 









FOLD YOUR TWO-YARD LENGTH OF FABRIC 


With the right sides together and the selvages aligned, pin the seam, 
and sew a tube with a %-inch-wide seam allowance. Press the seam 
allowances open. Turn the tube right-side out, gather up each end separately, 

and tie them with string or cord. 


TWIST THE 
TUBE ENDS 


Clamp one end 

of the tube, or 
have a friend hold 
it firmly. Twist the 
other end. Keep 
twisting until the 
tube winds into a 
rope that knots back 
onto itself. Once it is 
knotted and twisted 
as much as possible, 
tie the ends together 
with more cord. 


START COOKING 


Put the knotted fabric in a vegetable steamer. Cover and steam 
it for 20 to 30 minutes. 


REMOVE THE FABRIC FROM THE STEAMER 


Set the steamed fabric aside, and allow it to cool 

and dry. Then remove the cords, and unwind the 
twisted fabric. If there are wet spots on the fabric, dry 
them now with a hair dryer, and fluff out the tube. 
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HAND-STITCH AROUND THE TUBE ENDS 


With buttonhole or carpet thread and large-eyed needle, make a row of 

running stitches about % inch above the tube’s raw edge. Pull the thread 
end like a drawstring, and tuck the raw edges into the tube as the fabric gathers. 
Insert the tassel cord into the drawn-up tube, and sew the tassel to the wrap 
securely. Repeat on the other end to finish the wrap. 
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fringe comes straight from the 
edge it embellishes without 

sacrificing the tailoring support 
that holds the shape. 





Tailoring Series — Part 2 


‘Tailor 


a Brush 
Fringe Edge 


Hair canvas and the right stabilizing 
technique keep it looking great 


BY KENNETH D. KING 


hen one of my students asked 

about the jacket shown at left, I 

realized it is a good example of my 
two favorite interfacing techniques. Com- 
bining them with fringed edges just makes 
the project more interesting. Often, fringed 
edges are limp because they lack necessary 
interfacing support or bulky because fringed 
strips were inserted into the seam. I'll show 
you how to make an authentic, good-looking 
fringed edge without sacrificing the inter- 
faced support. 

When it comes to interfacing, different 

parts of a jacket require different types of 
interfacing. Here, I'll address how to use the 


two extremes—lightweight and heavyweight. 


The trick to using any interfacing is getting 
the benefits without creating a bulky buildup 
of seam allowances in your garment. 


Before you start, remember: when you work 


with fringe, maintain the original seamlines; 
the seam allowances get unraveled to form 
the brush fringe. I use standard %-inch-wide 


seam allowances here, but if you desire longer 


fringes, add the length to the seam allowance 
before you cut your fabric. 

To keep it simple, I demonstrate the tech- 
niques using smaller pieces—pockets and 
pocket flaps. 


Contributing editor Kenneth D. King is a couture 
designer in New York City. 


This is the second installment of a four-part tailoring series by Kenneth D. King. 
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Hold shape with woven interfacing 


To prevent this loosely woven jacket fabric from stretching out over time, | interfaced it with a tightly woven fabric that 
wouldn’t add bulk. | recommend that you use thin muslin (as | used here), silk organza, or cotton batiste. 


ASSEMBLE THE POCKET LAYERS 





Then, pin the interfacing to the back half of the pocket 
with the selvage edge aligned on the foldline. Staystitch 
through both layers % inch from the selvage edge. Start and 
stop stitching where the side seam intersects the foldline. 
Sew around the remaining edges of the interfacing with the 
fixed seam allowance. 





Finally, notch 

the curves of the 
interfacing. Press 
the seam allowances 
under, against the 
interfacing along the 
stitching line. 


Press the seam allowance. 





Photos; (p. 40) Sloan Howard; all others, Kenneth D. King 
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Fold the front half of the pocket down, 
sandwiching the interfacing between the 
two fabric layers. Turn the pocket wrong-side 
up, and pin the layers together. Sew along the 
previous stitch line around the pocket edges. 
Pin the pocket into position on the jacket. Sew 
again, over the previous line of stitching. 
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Then unravel the seam allowances with the eye of a large-eyed needle. Trim the 
fringe to an even length. 


To find the perfect match- 
ing yarn for your chainstitch 
topstitching, pull yarn from 
the fabric, and sew it. 





To cover the machine stitching on the face of the pocket, hand-sew a chainstitch. | unraveled 
yarn from the fashion fabric to get a matching yarn. 
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For sturdy support, use hair canvas 


For more structure, use hair canvas (also known as “hymo”). Here’s how | keep bulk-free seams with sew-in hair canvas 
interfacing. I’ve used a simple pattern piece to show the technique, but you can use the same technique on more complicated 
pattern pieces and in unfringed applications. 


FIRST, CUT THE 
PATTERN PIECES 


THEN, PREPARE THE HAIR CANVAS 









» @ 








Sew the muslin and canvas together (1). Use 5-millimeter-wide 
by 2-millimeter-long serpentine stitches (also called “three-step 
zigzags’) to sew the muslin and canvas together. If you are 


Cut four pieces. Be sure to include full seam working with a %-inch seam allowance, put the cut edge of the 
allowances when you cut two pieces from the work on the 1-inch seam gauge on your machine's throat plate, 
fashion fabric: one from the muslin (or another and stitch. For a pocket flap, stitch all the way around the piece. 
thin woven fabric) and one from the hair canvas. On a jacket-body interfacing, sew the seam allowances only at 


the armhole, shoulder, front, and lower edge. 
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Turn the piece over (3). 
Close to the stitching line, 
trim the muslin from the 
center of the piece. 


After you’ve sewn the canvas and the muslin together, trim (2). Close to 
the stitching line, cut off the hair-canvas seam allowances. 
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Stitch around the hair 
canvas, ’% inch from the 
cut edge (4). Trim the 

muslin from the corners. 





Pin the interfacing unit to the wrong side of the flap 
front (5). Make sure that the muslin side is against the 
back of the fashion fabric. 





Press the muslin back, along the three sides that will eventually be raveled (6). Place this unit onto the 
other piece of fashion fabric, sandwiching the hair canvas between the layers. Sew along the previous line 
of stitching, and fringe the exposed edges. 
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This is the first installment 
of a two-part series by 
Kathleen Cheetham. 


From 
)) Sloper 
to Shirt 


Turn your basic 
fitting pattern into 
a blouse design 


BY KATHLEEN CHEETHAM 


ou can use a customized sloper 

designed to fit your every curve and 

angle to make countless shirt and 

blouse styles. The wonderful thing 
about using a personal sloper is that if the 
sloper fits well, so will anything you make 
from it. Here's how to take your basic sloper, 
inject ease, and add design features to cre- 
ate a classic button-front shirt with a collar, 
cuffs, and a back yoke. 

To start, copy your front, back and sleeve 
slopers onto fresh pattern material. Leave 
lots of room on each sheet for adjustments 
and seam allowances. Youll add seam and 
hem allowances after all of the design lines 
are complete. 


Kathleen Cheetham is the owner of Petite Plus 
| te Pattern Company (PetitePlusPatterns.com). 


J 


Kathleen Cheetham explained how to drape a custom sloper 
pattern in Threads 130, 131, 132, and 133. Order back issues 
ee containing these articles from ThreadsMagazine.com. 
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First, make basic changes to your sloper 


Determine the finished length for your shirt, and make a few basic adjustments. On the 
back and the front, measure down from the waist 6 to 8 inches, and draw a line per- 
pendicular to the straight of grain. 










STRAIGHTEN THE CENTER BACK 


Your sloper probably has an angled and contoured 
center back (CB). For the shirt, create a straight CB 

that you can cut on a fold. Beginning at the neck, draw 
a Straight line all the way to the hem. Keep the line 
perpendicular to the hem and parallel to the straight of 
grain. It’s OK if you gain or lose a little room at the hem. 


Y% inch 


¥% inch 


Cut to finished length. 


DROP THE NECKLINE 


This adjustment opens 
the neck area and gives 
breathing room for a shirt 
collar. Mark % inch down 
from the neckline on the 
center back. On the back and Ki 

; inch 
front, mark “inch from the V 
shoulder/neck point toward 
the shoulder. At center front, 
mark % inch down from the 
neckline. Use a French curve 
as a guide to connect the 
new points, and create a new 
neckline curve. 


pe % inch 
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SLASH AND PIVOT 


When patternmakers design 
from a block, they slash and 
pivot darts to open sections 
of the pattern, inject more 
ease, and create a design. 
Often, you need to just 
move a dart out of the way 
so that a new design line 
can be drawn cleanly. 

Pivoting or rotating a dart 
is much like turning the 
hands on a clock. The dart 
turns from the apex—the 
high point on the body. The 
bust point, the shoulder 
blade, and the elbow are all 
high points on the body. 

A dart never disappears, it 
only gets repositioned. Try 
this exercise to see how it 
works. Use your scissors to 
cut a line from any outside 


edge, but always aim to 


the dart point. Once you’ve 


made the cut, close the 
original dart legs, and watch 
a new dart open in its place. 
Use tape to reinforce the 
pivot points before you cut 


and then to close the dart. 


JUNE WULY zoos 
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Then, adjust the back and armholes 


To add ease and allow for more movement across the upper back, slash and lift the upper back. 


ADD EASE TO THE BACK 
___ __ a 


on / 


paper hinge. 






Across the upper back, draw a line right Place pattern paper behind the slash, Pull down the neckline section 
below the shoulder dart and perpendicular and secure it with tape only to the until the gap measures % inch 
to the center back. Cut along this upper-back lower section. Lift the upper back until there evenly from the shoulder-dart point 
line to the armhole but not through it. Leave is a ’#-inch gap below the shoulder dart.Place to the center back. Secure the pattern 
a paper hinge at the armhole to use as a pivot. a pattern weight on the armhole section to with tape. Extend the lower CB straight 
(Note: You'll have paper hinges throughout this hold it in place. Cut down one leg of the dart up, and patch gaps with paper. 
project. Apply small pieces of tape to the hinges to the point but not through it. Leave a paper 
to reinforce them before you cut.) hinge with which to pivot. 







ROTATE THE SHOULDER DART 

TO THE CENTER BACK 

To prepare for later steps, start by moving 
the shoulder dart. Draw a line from the center 
back to the point of the shoulder dart. Cut 
along the line to but not through the point of 
the dart (1). Cut along one shoulder dart leg to 
but not through the point (2). Close the shoul- 
der dart, and temporarily tape it in place (3). 
This action leaves a temporary dart open in the 
center back. 







Cut along 
GC danieg. = 













Close the dart._»' 





Cut to the dart point. 











EXTEND THE SHOULDERS 

Yinch To create a slightly relaxed fit at the 
NN armhole for a classic shirt, extend the 

shoulder. Extend the shoulder enough 
i so the sleeve hanging from the armhole 
“inch seam skims past the fullness of the up- 
per arm without touching it. First, place 
a point %inch above the armhole. Then 
from the new neck point, draw a new 
shoulder line that is “inch higher and 
% inch longer than the original shoulder 
line on both the front and back. 


A yoke keeps the shoulders smooth 
but allows for body ease. 
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Photos: Sloan Howard. Illustrations: Rosann Berry and Gloria Melfi 
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Out % to % inch —> Out “inch 
>? 
Down 
% inch 
Down 
¥% inch me 1inch 


Out 1inch 
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CLOSE THE CENTER-BACK DART 
At this point, decide on the final fit of your shirt back. Choose either a fuller-fitting shirt with 
a back yoke (top) and center-back pleat or a closer-fitting shirt with shoulder darts (bottom). 


For a fuller-fitting shirt with a back yoke and center-back pleat: 


Place a notch at the 

end of the original 
shoulder dart point. This 
will guide alignment 
when you attach the yoke. 








Cut along the upper 
back line drawn earlier. 
This severs the yoke. 
smooth line. 


For a closer-fitting shirt with shoulder and torso darts: 





Re-open the shoulder dart, and pull the upper back down 
until the center back dart is closed. Tape it in place. 
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Use a French curve to 
smooth the sharp points 
on the yoke. This will give a 





DROP THE ARMHOLES 
AND EXTEND THE SIDE SEAMS 


On the sloper back and front, place your 

square on the straight of grainline. Slide it 
until the horizontal leg touches the underarm 
point of the armhole. Extend the underarm 
seamline out 1 inch. 


From this guideline, measure down % inch, 

and draw a new line1inch out from the side 
seam, as shown below. Repeat this procedure 
on the back. Mark two guide points out from 
the back-sleeve notch—% and % inch. (For more 
information for customizing your sleeve, read the 
second installment of this series in the August/ 
September 2008 issue of Threads.) Continue by 
drawing a line 1 inch outside the original side 
seam, as shown below. To allow for a smoother 
silhouette, straighten the curve a little over the 
waist area. 








Extend 
the center 
back fold. =n ; 
Dont sew 
* the vertical 
darts. 


Extended 
side seam 


Square a line out from 
the lower center back 
¥, to1inch. The extra fabric 
forms the pleat when sewn 
back onto the yoke. Don’t stitch 
the vertical torso darts in this 
shirt style. 


Use a ruler to draw the 

dart stitching line from 
the original legs to about two- 
thirds the length of the dart. 
To define the figure even more, 
you may also wish to sew the 
torso dart. Draw the stitching line 
inside the original dart for subtle 
figure definition. 
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Finally, add ease and a facing 


to the sloper front 


If you haven’t already done it, remember to follow the same steps described 
earlier in the back section to lift and extend the shoulders of the front. 


2 to 3 inches 


ATTACH THE FRONT YOKE TO THE BACK YOKE 


Attach the front yoke to the back yoke along 
the shoulder seam. Smooth the armhole and 
neckline with a French curve. Place a notch at 
the shoulder line. 
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ADD A FRONT YOKE 


Measure down 2 to 3 inches 
from the new shoulder 

line, and draw a yoke line 
parallel to the shoulder. This 
is a standard measurement 
for this area, but you can 
change it to whatever looks 
best on you. Along the line, 
add a notch 1% inch from the 
armhole and the neck edges. 
Cut along the line to separate 
the yoke from the body. 


PIVOT BUST DART 
TO THE SHOULDER 


Cut a straight line from 

the midpoint of the 
shoulder to the apex of the 
bust dart, as shown at far 
left. Cut along one leg of the 
side dart to but not through 
the apex. Leave a paper hinge 
to pivot the side dart closed. 
A new bust dart from the 
shoulder will open. 


Permanently close the 

side-seam dart with 
tape, as shown at left. Place 
paper behind the open dart, 
and secure it with tape. Draw 
a line to connect the two legs. 
Mark this edge “Gather.” Draw 
a new side seam 1 inch outside 
the original. Tip: When the 
pattern is finalized with seam 
allowances, compare the front 
and back side seams to ensure 
that they match. 


























FOR A CLOSE FIT, 
SKIP THE YOKE 


For a closer-fitting 

front, omit the front 
yoke steps. Instead, pivot 
the bust dart from the 
side seam to the shoulder. 
Secure it with scotch tape. 
Next, draw in the new 
Close the dart. side seam as shown in the 
previous examples. 


The bust dart legs 

start at the shoulder 
and end ina point 2 to 3 
inches short of the bust 
point. (The fuller your bust, 
the further away the dart 
point should be from the 
bust point.) 


Leave a 


paper 
hinge. 





If you want more figure definition, 
draw the torso stitching lines inside 
the original torso darts. 





2 inches 


inches 


In the next installment, Kathleen 
shows how to add a collar and 
adapt the sloper sleeves. Look 
for it in the August/September 
2008 issue of Threads. 


ADD A BUTTON EXTENSION CREATE FRONT FACING 

Along the center front, extend an To make the front facing, measure in, and 
overlap for buttons and buttonholes. mark 2 inches from the button-extension 
Make the overlap the width of your line. Along the button extension line, fold 
button. Lay the button with the center- the pattern paper under, and punch along 
front line on one edge, and mark the the neckline with an awl to transfer the 
outside edge. Then draw a line parallel neck shape to the extension. Unfold the 
with the center-front line. paper, and connect the dots with a ruler. 
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Pattern-free fashion. 
Sew a series of 
rectangles together 


for quick summer a L/g ‘ SIZE IT UP: 


sewing projects. | 





All of the garments shown 
are medium size, based ona 

| 36-inch bust measurement. 
\ Add or subtract 2 inches from 
| the width measurements for 
each size change. Lengthen or 


shorten as desired. 
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Create chic, 
pattern-free 
clothes from 
rectangles 
BY LINDA LEE 





Fashion 
Squared 
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TOOLS TO HAVE 
ON HAND: 


MEASURING 
* Tape measure 
° Metal or plastic ruler 
* Seam guide 


CUTTING 
° Rotary cutter and mat 
° Scissors 
* Trimming scissors 
° Pinking shears 


OTHER SEWING NOTIONS 
° Pins 
* Safety pin for 
inserting elastic 
° Hand-sewing needle 
° Chalk marker 
° Point turner 





arments don't have 
to be complicated to 
have the latest high- 
fashion look. Shape, 
line, and of course, the fabrics 
can make even the simplest 
garments quite interesting. 
It is ajoy to make something 
so simple that you don't even 
need a pattern. 

Take a look at these five 
garments; they re made 
entirely from rectangles and 
squares. With some basic 
tools and a modest amount of 
fabric, you can sew a garment 
in a few hours with little fitting 
and no fuss. You ll love the 
creative freedom sewing with 
rectangles gives. This summer, 
express yourself with fun fab- 
rics and cool sewing, and save 
the more complex stitching for 
another day. 


Linda Lee owns The Sewing 
Workshop Pattern Collection 
(SewingWorkshop.com). 
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31% inches 


1 yard of 60-inch-wide 
fabric or 1 yard of 
45-inch-wide fabric 


¥Y, inch-wide elastic 
cut 2 inches shorter 
than your waistline 


Matching thread 


One-rectangle skirt/dress 


Make this nearly instant skirt from drapey fabrics such as 3- or 4-ply 
silk, rayon crepe, or lightweight wool. For a lark, wear your skirt as a 
dress, as shown at left. 


+. 23inches 





RS nes the 
%-inch allowance . 
to the %-inch hem. Sew %-inch-deep elastic 
casing from the clip to 
the corner. 
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61 inches —___— EE ™*7 





Double-fold the hem. 


Mi 


Double-fold a %-inch hem 

allowance. Sew *%-inch 
finished hems on two short 
edges and one long edge of 
the skirt. 


Finish the remaining top 
edge if it is not the selvage 

J edge. Sew a 23-inch-long, double- 
| fold, %-inch-wide hem. Backstitch 
mm = at the inside end of the hem. Clip 
to the last stitch so the remaining 
fabric is able to lie flat. 


Secure the elastic. 

















Topstitch the remaining 

upper-edge section into 
a %-inch casing for the elastic. 
Feed the elastic through the 
casing, and stitch it at each 
end to secure. 


Overlap the casing ends to 

form the waistband. Stitch 
them together, allowing the 
non-elasticized edge to drape. 


Photos: (models) Jack Deutsch, hair and makeup: Christy McCabe using tarte cosmetics, stylist: Jessica Saal; all others, Sloan Howard. Styling credits: (p. 54) shoes—Via Spiga (ViaSpiga.com); (p.55) pants—Free People (available at select Lord & Taylor stores), T-shirt— 


Think PR, earrings—RJ Graziano (RJGraziano.com), shoes—Life Stride; (p. 56) shoes—Franco Sarto (FrancoSarto.com), bracelet-—Ben-Amun (Ben-Amun.com) (p. 57) jeans—Cynthia Steffe (available at select Lord & Taylor stores), shoes—Etienne Aiger (EtienneAigner.com), 


bracelet—Ben-Amun (Ben-Amun.com), earrings—RJ Graziano (RJGraziano.com); (p. 58) pants—Lafayette 140 (available at select Lord & Taylor stores), top—Yeohlee (Think PR), shoes—Carlos by Carlos Santana, jewelry—Ben-Amun (Ben-Amun.com) 


Two-rectangle top 


This comfortable top is perfect for knit fabrics such as cotton overlock, slinky 
cotton velour, and other novelty stretch fabrics. 








54 inches 
SS ee EEE T= 
Vito ee f +—— 14 inches —_____ \ ; ; 

| %-inch-wide seam Neck opening %-inch-wide seam | 
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19 inches | Turn 1 inch, and topstitch the hem. Turn 1 inch, and topstitch the hem. | 
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PUT IT TOGETHER: 


With right sides together and a “-inch- 

wide seam allowance, sew the top edges 
together, leaving a neck opening, as shown. 
Press the seam allowances open, including the 
neck opening, and topstitch them on both sides 
of the seam and across the neck opening. 











With right sides together, sew Press under a1-inch hem allowance on 
the bottom edges, leaving the the sleeves. Then topstitch. 

waist opening unstitched. Press 

the seam allowances open, includ- 

ing the edges of the waist opening. 

Topstitch both sides of the seam and 





the opening. 
: : Neck opening 
| ———— = = —LL I — a SS = 











KA WHAT YOU’LL NEED: 


Waist opening 
> 1% yard of 60-inch-wide 
knit fabric 


* Matching thread 
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Four-rectangle tunic 


A loose-fitting, soft tunic stitches up beautifully in any stretch knit or velour. 


40% inches ——_ >: 





; | Bodice 
11 inches Guia 


__ AA 60 inches A 


Skirt 
15 inches Cut 1. 


t— 17inches ——4 re l1inches — 
: I — Cut2.  ¢@— shinches 
7 inches QK_ 
| Interfacing 


PUT IT TOGETHER: 


Add center-front support. y) Press under a Gather the top edge of the skirt 

Fuse the interfacing to %-inch hem on the to fit the bottom edge of the 
the wrong side of each center- skirt. Then topstitch. _ bodice. With right sides together, 
front bodice edge. sew the skirt to the bodice. 


Press the center-front edges of the 
bodice/skirt under 1'/ inch. Then topstitch. 





Stitch four buttonholes in the right front of the 
bodice and two in the skirt. Sew corresponding 
buttons on the left front. 





With right sides together, sew the long edges of each strap together to make a 
tube, and turn them right-side out. Center the seam on the center underside of 
each strap. Gather the strap ends to a 2-inch width. 


Try on the tunic/dress. Mark the strap placements, and check the strap length. 
Adjust as needed. 


8 Turn under 

% inch at the 
top edge of the 
bodice. Pin the 
straps in place. 
WHAT YOU’LL NEED: Topstitch along the 
top of the bodice, 
catching the straps 
in the stitching. 





* tyard of 60-inch- 
wide fabric 


° 6 buttons 


° ‘yard fusible 
interfacing for knits 


* Matching thread 
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Illustrations: Rosann Berry and Gloria Melfi 


Four-square tunic/dress 


Lightweight, drapey fabrics such as chiffon, georgette, crepe de Chine, rayon 
crepe, and even ready-made scarves work for this tie-to-shape tunic. 


Cut four, 14-inch by 
24-inch ties. Then sew 
them into tubes, turn, 


Dress 
Cut four, 
27-inch squares. 


and press. 


Jd— Hem three sides. ———> 


| 


a GQ inches 


Cut 2 bands. 


PUT IT TOGETHER: 


Finish three sides of each square. Use 
your favorite fine-edge technique, such 
as a rolled hem or shirttail hem. 


Prepare the band. On one 


press 4 inch to the wrong side. 


Band, WS 





two squares. 


Fold the band ends with right sides to- 5 Make four ties. Sew 

gether. Sew through all layers—even with right sides together 
the square sides. Turn the bands right-side out. with one finished end, 
Stitch the wrong side of the bands to the tunic. and turn. 


Topstitch the strap portion of the band closed. 


Try on the tunic. Pin the bands 

together at the center front 
and back. (You will topstitch the 
bands together at this place later). 
Mark the waistline. Remove the 
dress, and pin the unfinished tie 
ends at waist level, 2 inches from 
the side edges. Topstitch the bands, 
and hand-stitch the ends of the ties 
to the dress. 
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long edge of each band/strap, 


With right sides together, sew the un- 

pressed edge of one band to the unfinished 
edge of one square. Start with the band extend- 
ing “inch beyond each edge. Sew to the end of 
the first square; then leave 10 inches of band free 
before you continue to sew it to a second square. 
Leave at least % inch of band extending beyond 
the square. Sew the second band to the other 


















r 
4 inches 
Ll 


WHAT YOU’LL 

NEED: 

- tH yard of 
60-inch-wide 
fabric, 3 yards of 
45-inch-wide 
fabric, or four, 
27-inch, square 
scarves plus 
fabric for bands 








° 2yards of any 
width for 
contrasting bands | 


* Matching thread ~ 





5/ 


Five-rectangle jacket 


For this versatile jacket, choose fabrics with a moderate amount of drape, such 
as medium-weight linen or silk. 


__—____ 37 inches —___ 





Back (37-inch by 24%-inch) Cut 1. Sleeve 
T Minch T. inch (15-inch by 45 inches 
K@— 141/2 inches—> i—141/2 inches—> 10-inch) 
Cut 2. 
Front Front ere 
a i 10 inches 
24% inches (21 rea aye inch) F 4 


Mark dots 8% inches 
down from the 
shoulder seam and 
all side seams. 


~—___—. 21inches ___ESs>—s/?} Sov 21 inches ~__, 


Mark a dot 14% inches from the side edges and 1% inch from the top edge of each front 
to indicate the neck opening. 


Prep your rectangles. With right sides together, sew the fronts to the 

Finish all of the back at the shoulder seams. Sew from each dot to 
side-seam, sleeve, and the outer edges, using a 14-inch seam allowance. Press 
armscye edges. the seam allowances open, continuing through the 


neck opening of the front pieces and the back. 


Press 1-inch finished hems at Open out the hems, and sew the side 
the center front, fronts, and seams together, using a %-inch seam allow- 
back bottom edges of the jacket. ance. Press the seam allowances open, and press 
Miter the four front corners. the bottom hems again. 
5 Topstitch Finish the 
, all of the sleeves. 


Press back a 
1-inch finished 


hems. Turn the 
shoulder seam 





edges under, hem at the 
and topstitch. sleeve cuffs. 
Finish the sleeve 
seams and the 
armscye edge. 
Sew each sleeve seam with right sides With right sides together, match the 
together. Stop % inch from the shoul- sleeve seam to the dot at the side 
der end. Press the seam allowances open. seam. Sew each sleeve into the garment. 


Topstitch the sleeve hems. 






1% yard of 45-inch- 
wide fabric 


Matching thread 


das rier or Yosh ron fabrics 
visit us at 
emmaonesock.com 


off your first order! 


10% 


Please shoo responsibly. 
Our selection is habit-forming! 


fall 


one week & 
weekend 
workshops 
Sept. 21-Oct. 26 


Learn exciting 
techniques to 
create your own 
unique fabrics! 


encaustic techniques 
cotton & silk dyeing 
tapestry weaving 
collage 
basketry 
embroider 
needlewor 
silk paintin 
image at 
and much more... 


ee 


Located in the Great Smoky 
Mountains, Arrowmont will 
renew your creative spirit. 


ARROWMONT 


chool of arts and crafts 
556 Parkway, Gatlinburg, TN 
865-436-5860 


info@arrowmont.org 


www.arrowmont.org 
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for contrast and complements 


Can’t Live Without 
fod F- E=t-) (ok CURT 


fabrications 


Over 3,000 bolts of Quality Fabric for the 
Discriminating Sewer! 


Visit our website or call for more information 


P LUS Best Match Service « 
Buttons ¢ Handbag handles & 
Hardware 


360 Main Street, Dayton, TN 37321 
Toll Free 1-877-254-2815 


www.simplysunshine.com 
©) 


<== 


800.290.2739 sawyerbrook.com 






































At Barudan, we know what you 
need to get the best start for 
your embroidery business. 


Proven reliability, award winning service and 
the best warranty in the business—that’s why 
professional embroiderers choose Barudan. 


We've thought of everything you need to 
get your business up and running, including 
unlimited ESP training and support. 


Barudan offers embroidery equipment from 
single to fifty-six-head machines including 
sequin and chenille, direct-to-garment printers 


plus networking and design software. Contact us today: 


800.627.4776 
www.barudan.com 


When you choose Barudan, you're getting the 
best, right from the start. 


avery 
BRIGHT 
FUTURE 


DESIGN 
SOFTWARE 


Esp 


> > 


Barndaw Right from the start. 
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Construct a neat solution 
to conceal raw edges 









y learning simple techniques, you can 

create a garment that is as finished on the 

inside as it is on the outside. Put on your 
designer cap, and focus on all of the details of a 
jacket or blouse—including the inside. Rather 
than hiding your craftsmanship and fully lining 
a garment, use flat-fell seams to clean finish them. 
These seams wrap around themselves, so they 
encase and hide raw edges. Flat-fell seams differ 
from standing fells, which look more like French 
seams. Here, I'll show you how to make the four 
fastest fells—wrapped, stitch and fold, fold and 
stitch, and double-fold—and which fabrics are 
best suited fabrics for each. I'll also show you the 
standard fell seam and the fake fell, so you can 
compare them. My fast versions will surely speed 
up your sewing. 


Sharon K. Blair (StudioSKB.com) teaches sewing, 

tailoring, patternmaking, and draping through the TY! 

Art Institute of Portland. he A 
Ai 


Hn } hi (i 
DO THE MATH. When you’ve changed s i ih \ 
the seam-allowance depth, be sure to " Mii 
adjust the seam allowances on the 
pattern before you cut your fabric. 
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Standard 
flat fell 





fashion industries, so take a look at the refresher 


fells are quite prevalent in the home sewing and 
on p. 63. 


Further your fell knowledge. Standard and fake 
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Double fold 
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MASTER CLASS continued 


Wrapped 


This is a fine seam for sheer, 
fragile fabrics but also a sturdy 
seam for solid construction. 


Start with right 
sides together, 
and stitch a % inch 
seam allowance. 
Open the garment 
flat. Fold the 

seam allowances 





Fold the seam 
allowances again 
in the same 
direction. Press 
and edgestitch 
the folded edge. 


Use it to add a professional 
touch to your shirts. 





together in one 
direction, tucking 
both raw edges 
under to the 
stitching line. 


—wtT 


ean 





Stitch and fold 


Less stable fabrics such as corduroy and velvet are ideal for the stitch and fold method. 


Place your fabric 
pieces together 
so the underlayer 
extends % inch. 
Make your stitch 
% inch from the 
raw edge of 

the underlayer. 


Wrong-side up, open the 
sections flat. Fold both layers 
together until the exposed 
raw edge hits the stitch line, 
and edgestitch the loose fold. 





Use topstitching needles 
matched to the weight of 
the fabric and the thread. 
Use size 18 needles for heavy 


TOPSTITCHING nae 
TIPS peo 


spool before fabric, 14 for midweight, and 


Use these ten tips to keep . you start. 12 for lightweight fabric. 
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Fold and stitch 


The fold and stitch method is perfect for unlined jackets made of stable fabrics. 


Fold the seam 
allowance over the 
top layer by % inch. 
Then stitch slightly 
less than %inch from 
the fold, catching the 
raw edge. 


Edgestitch the 
folded edge. 
Press the seam. 


66 The fold and stitch 
is my favorite of all 
of these seams. It works 
on the widest variety 
of fabrics and it always 
gives me consistent, 
controllable results. 99 





Double fold 


Use this method on thick fabrics such as 
heavyweight denim and waxed cotton. 


Mark the top and bottom ends of your two 
fabric pieces *% inch from the seam edge. 
Press the seam edge % inch to the wrong 
side on one piece and ‘4 inch to the right 
side on the other. Overlap the fabrics so the 
raw edges meet. Edgestitch the pressed 
edges, sewing the straight stitch in the same 
direction on each side. 














If you want the two lines Do not clip the seam al- When sewing, Use a presser foot with a 
of stitching to show on the lowances as you might focus your eyes %’-inch guideline. Or move 
outside, start with the wrong for notches. You may be on a guideline your needle position to get 


sides of the fabric together. If cutting into fabric you not the needle. your %-inch line of stitching. 
you want one line of stitching need to make the fell. Test stitch. If the bobbin 

to show, start with the right thread looks loose, tighten 
sides together. the tension. 
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Standard flat fell 


Although the standard flat fell has more steps (because of the trimming), 
is harder to press on long seams, and is more difficult to sew on curves, it 
remains the home-sewing standard. 


continued 
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Sew a traditional Trim one of the Fold the uncut Press it down. 
%-inch seam seam allowance seam allowance Sew close to 
allowance. sides to %-inch toward the newly — the newly 
Press the seam wide. Be careful cut side. Fold it folded edge. 
allowance open. not tocut through — under by “inch. 

your fabric when 

you trim. 


Fake flat fell 


MASS PRODUCING 
FLAT-FELL SEAMS 


Factories attach folders and binders to 
straight-stitch machines. These industrial 


machines wrap the fabric pieces auto- 


matically and sew each seam in one pass. 


Many denim garments contain flat-fell 
seams and are created by operators who 


join seam allowances with a five-thread 


safety stitch on an overlock machine. 


When you use a double-needle, 
double-bobbin machine, topstitching 
is quickly stitched on garments. With 
skilled operators handling 6,500-stitch- 
per-minute machines, these tasks take 
seconds. In fact, from first cut to final 
button, an overseas factory takes less 


than 14 minutes to create a pair of jeans. 





Look at the inseam of your jeans, you are likely to see the fake flat fell. Because of speed, the fake flat fell is the most common 


seam used for outerwear and unlined jackets in mass production. 


ew Join your seams with a straight stitch, i: 4 
te and finish the edges with a zigzag or is 
your serger. Press the seam toward & 
the front of the garment, and turn the it 
garment right-side out. Edgestitch % inch ee 
from the fold, and then topstitch in the eS 
same direction % inch from the fold. ly Ea oo 
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If you have a 4.0mm twin needle, 
you can edge and topstitch at 

the same time. Don't be deterred 
when the twin needle looks like 

a zigzag stitch from the bobbin 
thread. It will blend in nicely with 
your serger stitches. 








Photos: Sloan Howard 


BY LINDA LEE 


Engineer 
foolproof 


corners 


Sew neat, good-looking, durable miters 


s it is in woodworking, 

mitering a corner in sewing 

is a precision skill that sets 
your work apart from the norm. 
And as unlined, unstructured 
garments—including garments 
that are worn with the wrong sides 
exposed—become more popular, 
miters are almost essential for a 
neat finish. Although the idea 
of mitering a corner may seem 
intimidating, it’s actually easy to 
do once youve learned my fool- 
proof method. 

Most corners in garments occur 
at the intersection of two hems or a 
hem and a facing. They are usually 
right angles, but many designers 
include obtuse and acute angles, 
too. The beauty of my mitering 
technique is that regardless of the 
angle of the corner, you follow 


HELPFUL TOOLS 


the same steps every time. And 
you will get a perfect miter every 
time—guaranteed. 

Even if a pattern doesnt call for a 
mitered corner, you can rethink the 
construction and make one anyway. 
Some patterns that are engineered 
with miters have already sliced off 
the corners on a diagonal. If that is 
the case, cut your pattern out with a 
squared-off corner instead, ignoring 
the sliced diagonal cutting line on 
the pattern. Then follow my instruc- 
tions for making a perfect miter. 

So dont feel cornered by corners 
any longer. Instead, take the oppor- 
tunity to miter it and show off your 
sewing skills. 


Frequent Threads contributor Linda 
Lee writes, teaches, and designs in 
Topeka, Kansas. 


continued >>> 


To make perfect mitered corners, you will need: 


¢ Tagboard or template plastic for making pressing templates 


e Chalk for marking stitching lines 


e Aniron 


¢ A point presser for pressing seam allowances open 


e A point turner 
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_ FUNDAMENTALS _| continued 


PRESS WITH TEMPLATES 
FOR EVEN EDGES 


Sturdy templates are the secret to pressing 
straight, even hems. Cut templates from 
strips of tagboard (or manila folders) 

in two widths for each hem you need 

to press. Make one as wide as the hem 
allowance and the other as wide as the 


finished hem. They should be about a foot 


long for ease of use. 





To press the hem, place the wider strip 
on the wrong side of the fabric, as shown 
above. Press the fabric up and over the 
template so that the raw edge of the hem 
meets the top edge of the tagboard. Slide 
the template along the hem area, pressing 


the allowance up as you go. 





Open the hem, and with one edge 


aligned along the pressed crease, lay the 
narrower template on the hem allowance. 
Press the remaining fabric up and over the 
bottom edge of the strip. 

Remove the template, fold the hem in 
place, and press again to flatten. For the 
adjacent hem, leave the first hem folded, 


and repeat the steps above. 
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Square off with right angles 


Follow these basic steps for square corners. Accuracy in pinning and marking 
is crucial for a perfect miter. 


PRESS THE HEM AND MARK 

THE CORNER 

Press the adjacent hems in place, as described 
in “Press with Templates for Even Edges” at left. 
To pin-mark the corner connection, place a pin 
in one hem edge exactly where the two hems 
intersect. Place the pin perpendicular to the 
folded edge of the hem, pinning through the 
hem-allowance layer only. Place a second pin in 
the opposite hem fold—also perpendicular to 
the folded edge—forming an “X” with the pins, 


Pin-mark the intersection. 
as shown at right. In-mar. e intersection 


SEW A DIAGONAL LINE TO FORM 

THE CORNER POINT 

Open out the hems at the hemline fold, but 
keep the raw edges turned under. Fold the 
corner with right sides together, and match the 
pins at the edges, as shown at right. 

Pin the hem layers together to prevent the 
fabric from shifting; then draw a line from the 
pins to the intersection of the two pressed 
hem folds. For a perfect miter, align the folded 
edges and the pins exactly—any slight offset 
at this point will show up later. Stitch along 


Stitch the corner. 
this line from the pins to the corner. 


TRIM AND TURN 


Trim the excess corner fabric, leaving a %-inch 


Turn the corner right-side out. 


seam allowance. You don’t need to clip or trim 
the corner point any further. Press the seam 
allowances open over the tapered end of a 
point presser. 

To turn the corner right-side out, place your 
thumb inside the corner pocket, pinch the 
seam allowance open between your thumb 
and forefinger, and turn the fabric over. If the 
corner isn’t as sharp as you'd like it to be, shape 





it gently with a point turner. 


Photos: Sloan Howard 


Fold precisely when mitering odd angles 


If the corner you’re mitering isn’t a go-degree angle or the adjacent hem widths don’t match, don’t fret. The mitering 
process remains the same, but the edges and angles won't line up perfectly until the miter is complete. 


Pin-mark the intersection. 


Turn the corner 


Stitch the corner. right-side out. 


Pin-mark 
the intersection. 


Mitered 
acute angle 


Mitered obtuse angle 
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RIGHT ANGLE, UNEQUAL HEM WIDTHS 
Make this asymmetrical miter when you have inter- 
secting edges with unequal hem widths—for ex- 
ample, a wide front facing meeting a narrower hem. 

Using pressing templates as described on 
p. 66, press both hems. Mark the intersection 
with pins. 

Open the hems; keep the raw edges folded 
under. With right sides together, match the pins 
as you did for the symmetrical miter. Notice that 
the adjacent edges don’t align perfectly—the 
greater the difference between the hem widths, 
the more these edges are offset. This doesn’t 
matter; just be sure that the fabric is flat in the 
corner of the hem allowances. 

Draw a line from the pins to the pressed corner, 
and stitch it. Trim, press the seam allowances 
open, and turn the corner right-side out. 


OBTUSE AND ACUTE ANGLES 
Wide angles occur at jacket and top fronts and at 
side vents; acute angles show up at the ends of 
unlined sashes and ties. In all cases, a neat miter 
helps keep these corners smooth, flat, and look- 
ing good from both sides. 

To start, press the hems under, as shown on 
p. 66. Then open out the hems, leaving the raw 
edges turned under. With right sides together, 
match the pins. As for the asymmetrical miter 
described above, the adjacent hem edges don’t 
align perfectly. As long as the pins match and the 
fabric is folded flat in the hem-allowance corner, 
the miter will form properly. 

Draw a line from the pins to the pressed corner; 
then sew. Trim and press the seam allowances 
open, and turn the corner right-side out. 
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2007 SIMPLICITY/THREADS 
CREATIVITY CONTEST 


t’s simple. Show off your design tal- 
ent, and think outside the box. This 
was the basic premise behind the 
Simplicity/ Threads Creativity Contest, 
sponsored by Hancock Fabrics. Modify 
any Threads or Sew Stylish Simplicity pat- 
tern, and use it to design in any fabrica- 
tion with trims and embellishments of 
your choosing. The choices are endless. 


The grand prize is a week in Paris plus 


ok ae 
$1,000, so these winners designed at a “ es 6. 
high level. Judged by Simplicity’s design eae aX. a wy 


team and sewing experts, garments 
were reviewed based on overall appear- 
ance, fashion point of view, creative 
effort, selections appropriate to design, 
and quality of construction and work- 


manship. Thirty-nine winners were cho- 
The winning details 
include hand-sewn 
lace (1), jeweled 
buttons (2), tabs (3), 

a quilted collage 
technique (4), and 
pleated lace inserts (5). 


sen to send in garments, and here are 
the best of the best. 
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Grand Prize Winner 
Yi An Berberian 


All of the hard work Yi An Ber- 
berian put in to sewing French- 
seamed godets paid off. It took 
more than 170 hours to complete 
this striking dress. Yi An used silk 
charmeuse for the dress and sash, 
black tulle for the overlay, silk or- 
ganza for the collar and cuff inter- 
facings, and china silk for the lin- 
ing. By shortening the length of 
the skirt and replacing the rolled 
up cuffs with French cuffs, she al- 
tered Simplicity/Threads pattern 
3877 to suit her new design. Yi 
An hand-sewed chantilly lace on 
the waist and collar and created 
double-sided red charmeuse 
bound buttonholes on 
the French cuffs. 
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With gorgeous, double-sided, Simplicity/ Threads Pattern 3877 
bound buttonholes, the French 

cuffs alone took more than twenty 

hours to make. The subtle hint of 

red charmeuse peeking out from 

under the cuff is an elegant touch. 
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Nina Rosenberg 


a Lys rm soa 
a ‘4 a r 


Fine fabrics and delicate details made this jacket and dress a ' + pe at | geeky Mies, 

stand out to the judges. Nina Rosenberg of Prospect, Kentucky, ; AY ‘€ nh ) " if : pr ee) 

cropped the jacket to knee length and applied pleated self Ye al Payee WE med 
fabric to edge the front neckline and hem. The tie closures at ey oS ay aah Fs, ape aos 
center front are made of contrasting fabric. The floral netting : 44 3 + 7 it Une a , *t 


appliqués secured by gold sequins on the jacket add dimen- 
sion. Complete with a lace hemline, this dress combines a 

floral paisley print with the jacket fabric. A faux placket with 
dainty buttons completes this winner. 








alts 


pe 5 ; - & aii. Simplicity/Threads Pattern 4194 
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The pleated fabric highlights the neckline 
of this marvelous jacket. 


Photos: Sloan Howard 


First Prize Winner: Jackets/Coats 
Quynh Vu 


With its pleated ruffles and simple button tabs, this 
lady-like coat radiates femininity. Using white twill 
fabric lined in charmeuse, Quynh added gathers 

at the shoulders and pleated ruffles at both the 
neckline and sleeve cuff. She also placed tabs 

that extend from the front waist around to 

the back. With matching creamy buttons, 

this jacket makes an upscale statement. 


Simplicity/Threads Pattern 4194 


The cuff is pleated into 
the sleeve, mirroring the 
technique on the neckline. 
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Pat Congleton 


Patricia Congleton of Diamond Bar, California, created a 
patchwork jacket using yellow suede, chenille jacquard, and 
upholstery materials. On the upper bodice and sleeves, she top- 
stitched her fabric collage to quilt all the layers together. She 
whipstitched suede strips to finish the jacket front and back. The 
outfit is complete with pinstripe pants altered with wide cuffs, 
side pockets, and a new button-tab waistband. She transformed 
the knit top from a V-neckline into a scoop neckline. 


Simplicity/Threads Pattern 4427 





A close-up of the pinstripe cuffed pant. 
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The neckline and cap sleeve 
are trimmed in lace, adding 
a sweet detail. 














Emily Heiser 


Emily manipulated her pattern to create this fun, 
flirty, printed gingham dress. First, she eliminated 
the center-front seam and added a sweetheart 
neckline. Then she created new cap sleeves and 
added belt loops and lace and patent leather curved 
pockets. The godet inserts use the pocket lace and 
divide the pleats. A patent leather belt and jet but- 
tons complete this dress. 
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Simplicity/Threads Pattern 3877 





SIMPLICITY CREATIVE 
FASHION CONTEST 


The 2008 contest has begun. Enter 
online at ThreadsMagazine.com or 


Simplicity.com by July 31, 2008. 
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The icing on the cake 


Dress up a basic cardigan with Venise lace applique 


stylish colleague appeared one day in an 
adorable little sweater—a classic cardigan 
embellished with wide lace trim around the 
neckline and cuffs. I immediately realized that this 
fresh look could be duplicated with a few feet of trim 
and any sweater. 
The key is to choose lace with some substance; this 
gives the finished garment a pretty update that’s nei- 
ther fussy nor childish. You can find suitable lace 
not only at fabric and trim stores but also online. If 
youre lucky, you may have a vintage tablecloth or 
pair of curtains that are ready to be recycled into 
contemporary fashion. 
Look for lace that has one finished edge (the 
heading) and one decorative edge. A wide 
trim is fine as long as the motifs within it can 
separate and spread because the lace must be 


q 


able to curve around a neckline. Venise lace—a 





heavy trim with lovely relief—is a great choice 
because it’s often designed with deep, separate 
points along the decorative edge. With some 
lace patterns, you can carefully cut the motifs 
apart all the way to the heading edge. 
Be sure to purchase extra lace so you can 
experiment with stitch types (straight or 
zigzag) and bending it around curves. To 
hold the lace in place as you sew, spritz 
on temporary adhesive spray. You'll find 
that lace is quite forgiving; your stitches 
simply disappear. 


Carol Fresia is a former associate editor 
of Threads. 


WHAT YOU’LL NEED: 


e Lightweight cardigan sweater 

e Lace trim with one finished edge 
e Thread to match the lace 

e Temporary spray adhesive 


e Water-soluble stabilizer (optional) 


Photos: Sloan Howard. Sweater: J Crew (JCRew.com). Lace sources: (yellow sweater) SarasBloom.com; (pink sweater ) Jo-Ann joAnn.com) 


Prepare the 
lace trim 


If the lace won’t flex enough to encircle the neck- 
line, try snipping into the decorative edge a bit 

to open it up. If you have a dress form, place the 
sweater on it to help support the lace as you work. 


Starting at center front on the overlap side of the cardi- 
gan, arrange the lace around the neckline. You can align 
it with the outside edge of the neck or with the seam 
that attaches the ribbing. Curve the lace around the 
neckline, pinning it in place as you go. 

When you arrive at the underlapped side of the cen- 
ter front, step back and check for symmetry. If the lace 
motifs aren’t symmetrical on each side of the center 
front, you can finesse the fit of the lace slightly by in- 
serting or removing a partial motif. 





To do so, cut the lace band at an unobtrusive spot (the Pin the |\@mate 


center back is a good choice), and add or subtract a sec- fit, adjusting for 
tion of lace there. If needed, apply a small bead of Fray symmetiy at the 
Check to the cut ends. penter ile 


SPREAD THE EMBELLISHMENT AROUND 


You can apply lace trim to the cuffs of your sweater sleeves, too. 
If the sleeves are very narrow, try free-motion stitching. Drop or 
cover the feed dogs, and install a darning or embroidery presser 
| ‘ he A foot. Move the sweater back and forth or side to side under the 
a ay SP f BK if ii: So *.8 6 i ee Mf needle. For the best results, let the machine go fast, and move 
Rela, ULY 3 y rN dag Ws LH Ar H ite 41 the fabric at a moderate, even speed. 
fy ae ifevet ‘Stes vi It’s also helpful to cut off the ribbing cuffs and create three- 


quarter-length sleeves. 





CUSTOMIZE YOUR LACE. If you have trouble 
finding lace that’s the exact style and width you'd 
like, you can adapt it to suit your needs. On the yellow 
sweater, | removed a pair of leaves from each frond 
motif to reduce the trim’s width. | also filled in the 
spaces between fronds with extra leaves. 





To shorten the motif, one leaf set was removed. 
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EMBELLISHMENTS continued 





Glue-baste the 
lace in position 


Spray adhesive makes basting the lace in 
position quick and easy. 





Unpin the lace from the neckline, and lay 

it wrong side up on a sheet of protective 

) paper. Following the manufacturer’s instruc- 
tions, spray the wrong side of the lace with 
temporary spray adhesive. If you’ve cut the 
lace into two or more pieces, work with the 





pieces individually. Lift the lace, and carefully 


j ; ; Adhere the lace to 
i arrange it around the neckline; finger-press wheigetter and 
) it in place to secure. add pins if needed 
, for extra hold. 


Machine-stitch to 
secure the lace 


A straight or zigzag stitch holds the lace neatly and invisibly. 


Set your machine for a straight or zigzag stitch. Stitch the heading in place 
along the neckline edge; then stitch along the outer, decorative edge. De- 
pending on the shape of the lace’s motifs, you can stitch with the feed dogs 
up, pivoting as needed to negotiate corners. Or you could lower the feed 
dogs, install an embroidery or darning presser foot, and free-motion stitch 
to secure the lace edges. 





STABILIZE FOR SMOOTH STITCHING 


If the machine needle pushes the sweater fabric under the 
throat plate and into the bobbin area, you will have snags and 


jammed thread. To avoid this, slip a piece of water-soluble 


stabilizer under the area you’re stitching. When you’ve finished 


stitching, tear or cut off the excess, and remove the rest as 


recommended by the manufacturer. 
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PAtterns.com 


The future ts here... 
Print your favorite 
sewing patterns 


directly to your desktop! 


Many brand names, including... 
Simplicity \VicCALS KWIKeSEW 
Butterick VOGUE neuemode sstiLe 
NISVMILOOK Seesk&Sew LEKALA 
FREE PATTERN OFFER ONLINE 


READER SERVICE NO. 72 


Steen Klrneje 


Couture Sewing Seminars 
Baltimore, Chicago, St. Louis, Sacramento, 
San Diego, San Francisco and Denver 


& 
French Draping with Julien Cristofoli 


Couture Tour to Paris in November 2008 


Box 51, Hydes, Maryland 21082 
(410) 592-5711 © Fax (410) 592-6913 
E-mail: SKhalje@aol.com 
Website: SusanKhalje.com 


| 
+— 
an interactive 
creativetexperien e! 


17,18 &19 08 


metro toronto convention centre 
5 day conference starts oct 15 


creativiestival 


sewing . needlework . scrapbooking . beading + more 
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THE CLOTH MERCHANTS 
D eC | ] \ a - Tulsa, Oklahoma 
(918) 760-7965 or 269-4342 


> Pie eater net 


Stitch UPA SKIPS omsmesyrone 


Eugene, Oregon 


BUTTONS ‘N’ BOLTS (541) 345-7221 
oes eae www.27streetfabrics.com 
www.buttonsnboltsfabrics.com JOSEPHINE’S DRY GOODS 

wy eo OVOuk Portland, Oregon 
BETTY’S FABRICS t* (503) 224-4202 
Santa Maria, California www.josephinesdrygoods.com 


(805) 922-2181 


bettysfabrics @ aol.com THE FABRIC PLACE 


Pittsburgh, Pennsylvania 
(412) 341-8868 
fax (412) 341-8650 


F & S FABRICS 
Los Angeles, California 
(310) 475-1637 


www.FANDSFABRICS.COM THE GRAPEVINE COLLECTION 


; 817) 514-6061 
LaJolla (San Diego area), California ( 
(858) ‘ ae : www.sewitup.com 


www.janesfabrique.com FASHION AFFAIR 


STONEMOUNTAIN and Salt Lake City, Utah 
DAUGHTER FABRICS (801) 486-7600 
Berkeley (San Francisco area), California fashionaffair@msn.com 
(866) 4SEW-FUN 





www.stonemountainfabric.com THREADNEEDLE FABRICS 
a) XO ror? Essex Junction (Burlington pee: Bebo 
ELFRIEDE’S FINE FABRICS -O/0- 
Boulder, Colorado www.threadneedlefabrics.com 
303-447-0132 
elfriedesfinefabrics.com CURRAN DESIGNER FABRICS 
ath’ KO gro? McLean (Washington D.C. area), Virginia 
TEXTILE-O-PHILE (703) 556-9292 
Colorado Springs, Colorado www.currandesignersfabrics.com 
(719) 473-1818 
www.textileophile.com LES FABRIQUES 
Charlottesville, Virginia 
FABRIC GALLERY 877-255-4899 
Williamston (Lansing area), Michigan email: lfabriques @ aol.com 
(517) 655-4573 
www.fabricgallery.net NANCY’S SEWING BASKET 
GINNY’S FINE FABRICS = eng ee 
and SUPPORT GROUP www.nancyssewingbasket.com 


Rochester, Minnesota 
(507) 285-9134 


www.ginnysfinefabrics.com In Canada: 


ESTEE’S FABRICS 
Edmonton, Alberta 
(780) 436-7533 
www.esteesfabrics.com 


TREADLE YARD GOODS 
St. Paul, Minnesota 

(651) 698-9690 
treadleyardgoods @ earthlink.net 





KAPLAN’S FABRICS GALA FABRICS 
Kansas City, Missouri Vancouver and Victoria 
(816) 531-4818 British Columbia 
www.kaplansfabrics.com 250-389-1312 


www.galafabrics.com 
SEW IT SEAMS 
St. Louis, Missouri 
314-822-1213 
www.Sewitseamsllc.com 


OAKVILLE SEWING CENTRE 
Oakville (Toronto area) Ontario 

(905) 844-2782 
www.oakvillesewing.com 





approved stores 


WAECHTER’S SILK SHOP 


uae WE cary help You 


www.waechters.com 


wecreverxs  MAKG SOMBEHING 
Creates eens HEQULICULZ 
BANASCH’S FABRICS 4/{a%f, f inet: sbricShores, corn 


Cincinnati, Ohio 
(513) 731-5757 It’s hip to shop locally - Support your independent shop owners! 
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FINE FABRICS 


Bold, bright 
chintz 


A home décor staple that’s centuries old 





he first chintz was boldly painted or vibrantly stained 

muslin and featured rich and exotic patterns of birds, 

flowers, and wildlife. Although this fabric originally 
came from China and India, the term “chintz” is derived from 
the Hindi word “chint, meaning broad, gaudily printed fabric. 
Made from extremely thin cotton, the early chintzes were 
widely used for bed coverings, quilts, and draperies. 

Chintz made its way west in the early 1600s, courtesy of the 
British Raj and European explorers who loved the interplay of 
design and color. Within just sixty years of its European debut, 
imported chintz was so popular that the huge demand for 
it threatened the French and English textile industries. This 
led the French government to impose a ban on all imported 
chintz in 1686. Later, the British parliament followed suit and 
enacted a law that forbade the use of chintz for clothing and 
household furnishings. 

But legislation couldn't prevent the fabric from becoming 
even more popular, and legal loopholes helped make chintz 
the fabric darling of aristocratic home décor. The ban also 
helped to spur innovations in textile dyeing, printing, blocking, 
and glazing techniques in Europe. 

Original Indian chintz was often coated with a waxy glaze to 
preserve the fabric and design. In England, textile manufactur- 
ers developed a wax resin process to replicate the shiny finish 
found in the imported fabrics, and to this day, English glazed 
chintzes are considered the finest in the world. 

By 1759, English and French textile mills were producing 
their own gorgeous chintzes, and so the ban on imports was 
lifted. For the next one hundred years, chintz enjoyed a boom 
in popularity so overwhelming that the term “chintzy” became 
synonymous with anything common or overly abundant. 

Modern chintz typically features bright and lively patterns, 
motifs, or pictorial scenes printed on a light-colored back- 
ground. To extend the life of the fabric, the characteristic glaze 
now comes from vinyl resin that can withstand dry-cleaning. 

Chintz is still extremely popular and can be seen every- 
where—even on our own backs. That's quite a legacy for a 
fabric that was so pretty it became an outlaw. 


Michaela Murphy lives on the West Coast, where shes constantly 
searching for the perfect fabric. 


For buying information, see “Notions” on p. 14. 
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Photos: Sloan Howard. Vintage chintz source: Images Heirloom Linens/Lace 
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READERS’ QUESTIONS— 
EXPERTS’ ANSWERS 


_ Strategies for choosing t 


With so many brands 

and types of thread 
out there, how do | know if 
the thread I’ve chosen is of 
good quality? 


M. Patinski, via email 


Carol Laflin Ahles, who 
A wrote extensively about 
thread in “Thread Essentials,” 
(Threads issue no. 114), re- 
minds us: First, consider the 
weight of the fabric youre 
sewing and whether it’s knit 
or woven. For example, if 
youre sewing heavy cotton 
denim laundry bags for col- 
lege students, I would choose 
polyester thread over cotton 
for its strength and durability. 
Sew lightweight fabrics with 
fine thread, and use a thread 
with some stretch when you 


The right fabric for the right job 


| consider myself an 
O intermediate sewer, but 
I’m flummoxed by an impor- 
tant skill: how do you deter- 


mine whether a given fabric 
will work with a pattern? 


Kathryn Brocko, via email 


Threads contributing edi- 
A tor Mary Ray responds: 
A good marriage of fabric and 
style is essential to creating a 
successful garment. The way 
to learn about fabric is to ex- 
perience it firsthand. Visit fab- 
ric stores. Touch fabrics; pull 






hread 


sew knits. Next, consider the 
stitching technique—seams, 
decorative stitching, etc.—for 
which youll be using the 
thread. Thread for decora- 
tive stitching doesn't need 

to be as strong as thread you 
would use for construction. 
Then consider how the final 
product will be used. Choose 
durable threads for children’s 
clothing that will get lots of 
rough treatment and many 
washings; for swimwear, 
choose a strong, stretchy, 
thread that’s resistant to UV 








out some yardage from a bolt, 
and drape it on yourself. Read 
labels to become familiar with 
various fibers and weaves. 
One of the best ways to see 
how fabrics respond to vari- 
ous styles is to study ready-to- 
wear. Take a “shopping short 
course, especially at designer 
boutiques or the designer sec- 
tions of your favorite depart- 
ment store. Check out styles 
that are similar to those you 
want to sew. Fiber content is 
important, but since manu- 
factured fibers can mimic 


In 1900, this brass 
sewing kit was 

a department 
store premium. 


and chemical damage. 

You can gauge the quality of 
a thread by feeling it and look- 
ing at it closely. Better quality 
thread doesnt leave excessive 
lint in the sewing machine and 
gives consistent performance, 
especially in the tension discs. 
Look for thread that’s smooth 
and even in thickness, doesn't 
have a lot of fuzz or nubs, and 
doesnt easily twist. 

Before you begin sewing 
with a new fabric and/or 
thread, stitch some test 
samples and take notes. 


natural fibers so closely, I 
think it’s more important 

to pay special attention to 
the fabrics characteristics: 
weight, texture, drapability, 
strength, and color. Also note 
whether it’s knit or woven, 
soft or hard, print or plain, 
etc. Look in a mirror when 
you study fabric. Most styles 
will work in a range of colors, 
but in which do they appeal 
to you? That's the first test a 
fabric must pass in order for 
you to be truly happy with 
your sewn result. 












Photo: Sloan Howard 


"The truly portable sewing table" 


Sowe 


sew portable. Sew affordable. 


e Custom fitted to your sewing machine e Correct height 

e Jake It to class, retreats, on vacation Extremely sturdy 
e Easily converts to a light table e Very lightweight 
e Very affordable e Folds flat 


Visit us at 


TAWA ey4 USMC 


1.760.377.5378 


Wheels 
make it 
easy to 
take it 
with you! 


© 2008 SewEziUSA. SewEzi is a trademark of SewEzi Ltd. All rights reserved. 


DISCOVER 
THREADART 
AND SAVE! 


hal 






| 10% Offi 


Use Out ieee 
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We offer a huge variety of threads and other great items 
at wholesale prices for everyone. Our wide selection 
includes machine embroidery . quilting . metallics . wooly 
nylon. multicolors . rhinestones . ribbon. yarn. fabric . 
stabilizer and much more?! 

Shop online at www.threadart.com 


customerservice@threadart.com ph-800-504-6867 <3: 
cP 
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With Designer's Gallery® Studio™ III software, you 
can put your hands on any long-lost design in your 
collection with just a few keystrokes. Whether it’s on 
your hard drive, a CD or a thumb drive, Studio” Ill 
remembers where you saved it, even when you don't. 


And that’s just one example of what Studio™ Ill 
can do. It can reduce your color stops and convert 
embroidery designs to and from most formats. And 
it's compatible with most sewing machine brands. 


So spend less time sifting through CDs and 
thumb drives and more time embroidering. Visit 
DesignersGallerySoftware.com to learn more. 






gore 


{D Designer's Gallery 


Hy esisneasadilew saienate com 





ORGANIZE 


Keep your Threads back issues 





Onkine Sewing ( 


Click, and let the experts 


OM PATTERNS, MACHINES, NOTIONS, AND MORE. 


P| ] iJ 


q 
knowledgeable customer service 


| 
| FAB RI CC S looking brand new. 
: CY, 
(Susan Khalje, Kenneth King & others) | on Mill treet P 
teach you basic & advanced skills. |  ADestination Fabric Store | | | 
at fetal neem | 4 | offering a full line of unique, ! = 
LAS OF PORRE WIENS, DISCUS avin nant | uality, fashion fabrics and expert | == 
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Shop Online: www.fabricsonmillst.com 


| 140 Mill Street, Grass Valley, CA 95945 ! 
| 


(866) 910-9386 


Helping You SEW SMARTER = every doy De | 
READER SERVICE NO. 30 READER SERVICE NO. 33 





Store your treasured copies of Threads in 
slipcases for easy reference again and again! 
Bound in dark green and embossed in 
gold, each case holds more than a year’s 
worth of Threads. Only $8.95 ($24.95 for 3, 


$49.95 for 6). 
Plus shipping and handling. Payable in U.S. funds. 





Books & Cards - Buckles, Buttons & Clasps - Boning, Busks & Hoop Steel 


Coutil, Cording & Reeds - Eyelets, Grommets & Other Findings - Kits 
Millinery Supplies- Historic Costume Patterns - Preservation Supplies 


Replica Jewelry & Gifts - Sewing Notions - Tools - Upholstery Supplies 


To place an order using your credit card, 
call 1-800-888-8286 or send your 
order and payment to: Taunton Direct, Inc., 
P.O. Box 5507, Newtown, CT 06470-5507 





Wholesale and Retail 
EMAIL: info@grannd.com PHONE: 1-732-390-0506 FAX: 732-390-1694 


READER SERVICE NO. 16 











RESTYLING 






¢ HOLIDAYS ° 
HOME DECORATING » MEMORY MAKING « GIFTS HOL 


Stylish 


An exciting new experience 
crochet 
knitting for crafters coming soon 






FASHION & ACCESSORIES ° 













aper crafts i 
P P ree Sign up now for our free eLetter and you'll get the newest crafting ideas, tips, 
Gul ti Ne and styles delivered right to your inbox. And, by signing up, you'll also get to know all the 
sewin g latest news about CraftStylish! 
crafts f 
embroid ery U N This exciting place is where crafting and style will meet with flair. CraftStylish.com 


will bring you the latest on everything from jewelry making to knitting and more. It’s where 
jewel ry Md ki Ne you can exchange ideas, get inspired, and blog with experts. 


Pitan cmmmm Visit Craftstylisn.com 
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SEW SMARTER, BETTER, FASTER 


tips 
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ee . 5 Boucle fringe in an instant 





















































* |am currently working on my second | applied it to the jacket and then covered 


Chanel-type jacket, and in both cases, the serging with braid. The 2-yard piece 


| found that the selvage of the bouclé of bouclé produced 4 yards of fringe— 











fabric provided a ready-made coordinated 
fringe. | cut a strip and serged about 


Y%, inch away from the fringed edge. 


just enough to edge the jacket, sleeves, 
and pockets. 


Carole Slattery, Newton, Massachusetts 





ELASTICIZED KEYHOLE 
I recently finished a blouse for a client in 


a heavily embroidered cotton organza. 
She wanted a back keyhole opening with 
a button-and-loop closure. With the 
jewel neckline and firm fabric, I thought 
an elastic button loop would be more 
comfortable, as it has some give, but I 
preferred the look of a self-fabric loop. 

I cut a bias strip to cover the elastic 
but discovered that the thick embroidery 
made the fabric too bulky to make a neat 
loop. I tried again but first ripped out the 
bulkiest portions of embroidery from the 
bias strip. Then, I covered the elastic just 
as I would cover cording for a matching 
fabric button loop that stretches. This 
makes it easier to insert the button, and 
also more comfortable to wear so close 
to the neck. 

—Dawn Jardine, Red Hook, New York 


SERGE THOSE SELVAGES 
I do a lot of sewing and quilting of both 
garments and home décor. When I need 


Photo: Scott Phillips 


to remove the fabric’s selvage, e.g., for 


drapes and curtains, I use my serger to 
complete the task quickly and easily. I 
simply take all of the thread out of my 
serger, remove the needles, and use the 
sergers cutting blade to precisely remove 
the selvages. 

This method removes the selvage edge 
from yards of fabric quickly and accu- 
rately. I get such long strips of selvages 
that I use them as “strings” for a variety 
of sewing and non-sewing purposes. 

The selvage of a sheer fabric looks like a 
ribbon. I have even used them for embel- 
lishments on some of my projects. 

—Antoinnette Valla, Dix Hills, New York 


DIGITAL DESIGN RECORD 

I use my digital camera to record and 
compare design ideas after I've completed 
the fitting muslin for a garment I’m 
making. Recently, I was designing a new 
collar for a camp shirt. I constructed the 
first collar idea, sewed it to my muslin, 
put the muslin on my dress form, and 
snapped a photo with my digital cam- 
era. Then I removed the collar from the 


muslin, constructed the second collar 
idea, attached it to the muslin, put the 
muslin on the dress form, and snapped 
another photo. This allows me to review 
the photos using the camera itself or 
print the photos so that I can compare 
them side by side. 

This method can also be used to com- 
pare sleeve designs or pocket placement 
at the muslin stage and button choices as 
the final garment is being constructed. 
It’s almost as good as having two finished 
garments to work with! 

—Claudie Chan, Green Valley, Arizona 


EASY LINT REMOVAL 

I use Go-Betweens Brushes (interdental 
cleansers for teeth that are available in 
most drug stores) to clean the feed dogs 
of my machine and serger as well as other 
nooks and crannies in small machines. 
They are gentle and remove lint much 
better than long-bristle brushes do. 
They re also washable, so you can reuse 
them again and again. 

— Helen Edmonds, Grosse Pointe, Michigan 
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tips 


send us 
your tips 


We will pay for all the 
ones we publish. 


SIMPLE IRON CLEAN-UP 

If you've ever touched interfacing 
or synthetic fabrics with a hot 
iron, you are familiar with the 
sticky, messy residue that forms 
instantly on your irons sole 
plate. I’ve found that rubbing 

the surface with a cloth or paper 


Threads Tips towel moistened with cooking oil 

PO Box 5506 —_—_will clean it very inexpensively. 
Newtown, CT OG470-5500 Rub the cooled iron plate 

or via email: 


ThreadsTips@taunton.com 








EMBROIDERY 


Embroidery Tour to Paris, France 


Oct. 24 — Nov. Ist 


-Hands-on Emb. Workshop in French WhiteWork 


until the surface is free of sticky 
residue. Then wipe it with a cloth 
moistened with dish detergent 
or liquid soap. Finish with a wet 
cloth using water only. 

Before using the iron on good 
fabric, heat it up, and run it over 
an old cloth a few times. This 
technique works, and you dont 
have to buy any special products. 

—TLesley Tucker 
Sarnia, Ontario, Canada 


2008 


FABRIC 


van L Finest Fabric Store 


oN BHARERMAN 


PRIZE FOR BEST TIP 


Do you have a good sewing tip? Send 
it in, and we'll pay you if we publish 
it. We'll also select the cleverest tip 
in each issue, and the winner will re- 
ceive a gift package of Taunton Press 
sewing books. (You can see our entire 
line of fiber arts books on our Web 
site, ThreadsMagazine.com.) 


This issue’s winner receives: 


= Scarves to Make by Linda Lee. Linda 
explains how to reproduce exquisite 
scarf designs from the country’s best- 
known art-to-wear designers. Color 
photography showcases the scarves 
and provides inspiration. ($24.95) 


= Shirtmaking by David Page Coffin. 
David shows how to create elegant, 
custom-fit shirts that have a great 
tailored look and fit perfectly. The 
book includes full-sized patterns for 
collars, cuffs, and pockets. ($19.95) 


= Fine Machine Sewing by Carol Laflin 
Ahles. Carol shares her proven “how- 
to” approach to mastering classic 





stitching, embellishing, and finishing 
techniques on the machine. ($27.95) 


= Couture Sewing Techniques by Claire 
B. Shaeffer. This comprehensive 
source offers techniques to help you 
create the elegance, detail, and polish 
of couture garments. ($21.95) 


= Power Sewing Step-by-Step by Sandra 
Betzina. Sandra shows how to build 
a wardrobe and how to make flatter- 
ing fashion choices. She also provides 
hundreds of great sewing techniques 
that will have you sewing like a pro in 


no time. ($34.95) 
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-Viewing Private Hand Embroidery Collection 
-Monet’s Home & Gardens in Giverny 

-Paris Flea Market, Artistic Montmartre & Bistro 
-Opera House, Fabric, Needlework Shops 


-Escorted Tour w/Experienced Tour Leader 
-Louvre, Dolls & Tapestry Museums & more.... 


Virtual tour at www.marieyolande.com 


Contact: Marie Yolande 
4765 Legacy Cove Ln. Mableton, GA 30126 
770-941-3102 yolande@marieyolande.com 
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Renaissance Dyeing Wool 
Corset Making Supplies 
Gold and Silver Real-Metal Threads 
Needlework and Costuming Books 
Scissors, Fancy Tools, Accessories 


Catalog $5.00 (refundable with $30 order) 
Wien 
ean 
al 
nail! 


Hedgchog and wens 


P.O. Box 45384 Westchester, CA 90045 
(310) 670-6040 © (888) 670-6040 
www.hedgehoghandworks.com 
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Sas FABRICS 


Fashion, Bridal & Decor 


Shop, Swatch & Learn | 
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ph: 248.541.0010 : 
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Beacon 


Fabric 
Free 48 page Catalog 


WANA A el-y-(eelabiclelateneelin 


Sewing, Quilting, Serger, 
Upholstery and 
Drapery Supplies 


8331 Epicenter Blvd. 
Lakeland, FL33809 800-713-8157 
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(607)-765-4960 PO Box 5709, Endicott, NY 1376% 
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Shop the country’s largest 
fabric store on-line for the 
finest selection of fabrics 
at affordable prices. 


baerfabrics.com 


2 Acres OF MERCHANDISE 
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Faliics Untimited 
For All 


Your Sewing Needs 


1-800-827-9389 


VYAWYAY Va rsle)a(exsjelalilaglicsvemal=is 
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KIMONOMAOMO 
Exquisite Japanese textiles 
+ New and vintage 
kimono silk & yukata cotton 
+ Yardage and bundles 
Indigo, chirimen, shibori 
’Sashiko supplies 
www. KimonoMamo,.com 
KimonoMomd.etsy.com 
Bend, OR (5417) 815-1589 
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Paron Fabrics West/Annex 
Your Source For Designer Discount Fabrics! 
www.paronfabrics.com 


*k * * *& * *& PRESENTS * * * * * * 
NYC’s Smart Online Fabric Source 


MANHATTANFASRICS.COM 


Exclusive Designer Fabrics 
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OLD JAPAN FABRICS 


Kimono Fabrics for 
Quilters and Artists 


53 Church Street 
Lenox, Massachusetts 01240 
(413) 637-3300 


oldjapaninc.com 
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www.threadsmagazine.com 
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* Bamboo * Linen 
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FABRIC CENTER 


Fine Fashion Fabrics 


518 W. ARAPAHO RD #113 
RICHARDSON, TX 75080 


(DALLAS IX AREA) 


972-234-5111 
1-800-687-6917 
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Dawns ahs Panerns 
/ A “How:-To" eBooks 


, ees hort Sees Ore 
Handbags 
CaacerKwinina 
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CRAFTS 
Jewelry 
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www. YouCanMakeThis.com 
READER SERVICE NO. 1 


Sad because you can’t 
find great prices on 
gorgeous fabric? 

Call or email us. 


Apple 
Annie 
Fabrics 


566 Wilbur Ave.(Rte. 103) 
Swansea, MA 02777 
866-675-9844; 508-678-5187 
www.appleanniefabrics.com 
anne@appleanniefabrics.com 
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ee a eal Nag fie; 
fe MARTHA’S FABRICS P 
Improving The World’s Image One Fabric At a Time 
Famous For Her — -{feeeee: Vast Fabric Selection 
Since “ie 1962 
A FABRIC LOVER’S DREAM COME TRUE 


AN EXTRAORDINARY COLLECTION 
OF BEAUTIFUL FABRICS 


eFASHION FABRICS eQUILTING FABRICS 
*HOME DECOR FABRICS & TRIMS 


www.marthas-fabrics.com 


fe i iiou bide Established 1962 ee 
er ee New Mexico 575-630-2231 A 
Be FM ey te 


10ft WIDE Washable Fabrics 





& Grommets / Draperies 


Washable Double Wide Fabrics for 
Seamless Draperies, Custom-Made for you. 
No seams to sew or show! 


No Fail Grommet Tape for 
Draperies: Sew on Tape, Cut 
out Fabric, Snap in Decorative 
Rings, No Sagging! 














$2 Planning Kit with Fabric Samples: 
www.HomespunFabrics.com 











\ 888-543-2998 J 
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«Alterations for Professionals 
¢ Specialty Alterations: Bridal/Formal 
Linda Stewart, Instructor 


“Alterations for Professionals” 
Book on CD Available Now! 


Bridal & Formalwear Alterations 
Book on CD Available Fall 2008 


For class schedule or 
to book orders contact Linda at: 


LStewartCouture @ bvunet.net 
Ph:276-669-3299 
order online at 


www. LindaStewartCoutureDesigns.com 
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Make It Yourself 


Sewing Classes on DVD 





READER SERVICE NO. 80 
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INSTRUCTION conrt’b 


CORE 7 -— -» presents 
Sew... Santa Fe 


Sewing retreats and workshops led by 
Instructor/Designer/Author 
Fred Bloebaum in a stunning private 
home in beautiful Sante Fe, New Mexico 
= April 20-24, 2008 
= May 18-22, 2008 
" October 26-30, 2008 
= November 5-9, 2008 
For more information please contact 
La Fred at 510-893-6811, 


jfred@lafred.com or visit our website 
at www.lafred.com 
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NEW NAME! NEW EXCITEMENT! 


Thinking about launching a sewing 
business? Already in business? 


. } sii of 
» Sewing ard Design 


( Professionals 


Formerly The Professional Association of Custom Clothiers 


Join Today! 


877-755-0303 or www.sewingprofessionals.org 
READER SERVICE NO. 29 





Learn from The Pillow Lady. 
Instructional videos & DVD's teaching 
efficient and professional techniques 

for making pillows. 
888-745-5797 


www.thepillowlady.com 


Ask Maria 


the 
“Fitting Doctor” 
our “ 
Help You Solve 
Your Fitting Issues 





You explain the Symptom 
Maria wil 
Prescribe the Cure 
for a better fit 


‘ ersonal 


More info at: 
we, FOUTDersonalit.com 


559-213-6620 Fax 559.297-9933 
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CLAIRE SHAEFFER’S 
COUTURE WORKSHOPS 


Claire Shaeffer, PO Box 157, Palm Springs, CA 92263 
760-325-7906 Sewfari@earthlink.net 
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KNITTING/WEAVING 


Sage Weaving, LLC 


Independent contractor ollering custem wen 





Ing services for Labrie and garment designers 
just like vou! Using serm-automated looms of 
our own desion, we can tackle anviling efh- 
cently and with superb quality. Let us weave 
for you, and lack of creative time and low 
inventory will be things of the past! Consult- 
ine for labne design and sanypling is also avail- 
able, Give us a call to talk about your propeet. 
We are Fast, Expernicneed, and Affordable! 
re eer | l ae 
WWW SaPecweaving Com 
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NOTIONS 


rovski Rhinestones* YKK Zip 










1.888.947.7872 


TPPERSTO co 


READER SERVICE NO. 35 


R EU S$ A BL E 


Hugo's 7] NG f TAPE 
50 Foot Rolls 
1/2”, 1”, 2”, 2-3/8” 
NEW! 
SELF CLING NO GLUE  Transparerr 


purple & BUS 





P 
THREAD UNRAVELING 


www.amazingtape.com 
RETAIL 1 (323) 727-1231 WHOLESALE 











NOTIONS cont’b 


ZIPPER SOURCE « 

WPT ERLICELIVELLUDGLU VELOC Thi e ei 
3000 Tollview Dr., Rolling Meadows, IL 60008 
Phone: 847-385-0770 ¢ Fax 847-385- im 


7 WWw.zippersource.com 3 
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Your Designs 
Deol AVoll I Glen elon ih 


with CUSTOM WOVEN LABELS & MORE 


LABELS 
ONE STOP SHOP ALL 
, LABELING 


LOWminimums, HIGHquality, 
OQU!ICkdelivery, FREEsamples 
FREE LABEL DESIGN* 


www.wovenlabelsplus.com 


* Some restrictions apply. Visit www.wovenlabelsplus.com for more information. 
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Supplying the 
f Finest Belgian | inen 
for Flome and Church 


Widths to 120” 


/ VveodPRO™ 


903-887-2422 


www.threadpro.com 


Also Featuring Complete Line of Mettler ‘T hreads 
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Buttons... Pins... | | 
Marking & Measuring Tools..." 
otions.... 


and 50 MUCH MORE! 
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www.CreateForLess.com 
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SHOP LIKE A PROFESSIONAL! 


We carry thousands of hard to find 
wardrobe care supplies. 


MANHATTAN WARDROBE SUPPLY 
TOLL FREE: 888-401-7400 
Contact us at: info@wardrobesupplies.com 


Check out our new full-service website: 
http://wardrobesupplies.com 
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DARR, Ine. 
Sewing Motions that Work 
le ot AL 
DARK E-f Winder 
Wind any thread or yarn 
onto spools using your 
sewing machine bobbin winder. 
MEH ES scotia Pa Pe 
DARR Piping Magic 4—<<", 
Rotary cut piping seam allowances. 
DARA, dre. 
(251) 661-5191 = Fax (251) 665-0072 


bites aw wudlarrse wre ens conn 


info darrse wnotions com 
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. Printed Custom Labels 
Catalog sent wilh samples and oder fons. 
mail ; pastry (Os trnlernpta Tome p 
ew. stetlingnamelape.com 


1-800-654-5210 


Sterling Jlame 
Sap é Co. 


Dept TM8 ¥ P.O. Box 939 
Winsted CT 06098 
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www.threadsmagazine.com 





NOTIONS cont’p 


SNAP FASTENERS AND 
SEWING SUPPLIES ~ 


The largest selection of snap 
styles and colors for shirts, jeans, 
jackets, sportswear, infants wear & 


leather. Thread, buttons and more. 
Free Catalog. 


The Bee Lee Company. 


P.O. Box 36108-TH 
Dallas, Texas 75235-1108 * 1-800-527-5271 
THEBEELEECO@MSN.COM 
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es’ Bon “Ribbon 


Offering a wide variety of top quality 
Ribbons, Trims and Buckles 
Visit www.lesbonribbon.com 
and enter Threads in the 


comment field for free shipping 
on your first order. 


Donna: 225-262-1921 





} www.manne-king.com 


Thousands of new items available online. 
Call or email for our new 96-page catalog! 


SPECIAL INTRODUCTORY PRICES! 
Dress Forms from $94.95 
Coat Forms from $94.95 


Easy online ordering & as always 
friendly customer service! 


3855 Elm St. ¢ Denver, CO 80207 


1-800-779-1566 
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my ideas... il | 
my supplies... 


® 
nolions com 


fabric, thread, yarn, needles, zippers, sprays 
cutting tools, sewing furniture & more! 


ALWAYS 20% OFF 


ALL ACCESSORIES 


www.mynotions.com 
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Nylon and Invisible Zippers 4 
#3, #4, #5 Regular, Lace & Scallop Lace 


Completed line of zippers 


Other trims available 


J.N. Zippers 


& Supplies Corp. 
301 Allerton Avenue, S.S.F., CA 94080 
Tel: 650-871-8838 Fax: 650-871-8882 


www.jnzipper.com  info@ jnzipper.com 


We have been serving the industry nationwide for more than 15 years 
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F@LK WEAR 


All Styles Now Available Online From 
www.birchstreet-folkwear.com 


Sewable Swedish Tracing Paper 


Don't cut your patterns! 


10 yards rolls - 29" wide 
Trace your pattern with this durable, strong, 
see-through and drapably soft pattern paper. 


Contact us for pricing, free sample and catalog 


Birch Street Clothing 
P.O. Box 60, Penngrove, CA 94951 - Dept TH 
800-736-0854 (530-318-3883) © www.birchstreetclothing.com 


DEALER INQUIRIES INVITED 
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PATTERNS 


SO VINTAGE PATTERNS 


Where the selection is greatest! 


From aprons to gowns! 


World Wide Shipping 
Credit Cards Welcome 


www.sovintagepatterns.com 


READER SERVICE NO. 62 
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By Sorts? & Bees 


eNO hae 


vw | > $20.00 
Fu 1 i “a 





=. + .00 S&H 
mie FLadd6%% 
i Visa/MC/check 


bf (NT @leswunre 
Lath line 


Mi Ps _ designs. 

CUTTING Line Designs 
1667 Barcelona Way « Winter Park, FL 32789 
1°877°734°5818 * www.cuttinglinedesigns.com 


READER SERVICE NO. 54 





































































































a 4 a 4 4 ™~ a 4 NST ~) 
( thebluegardenia.com ) 
4 i) ‘ 

le Py 
a fi ( 

“ey Fi fh, 
es AR | 
FG R | 
.q S' Tf yh eee ) 
teat iy at oF Yj gh | 
) . Nae —deot ) 
(Vintage patterns for the snootiest fashionistas. 
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Stustok rt Designs 
Yj Unique 


aia patents 
designed for the way 
wore? REALLY feel! 
Studioket Desiins 
| Cal Tollfree 866.409. 8634 


PFFEE Celer 
Brochure 








collection al 


SATS. COAT) 
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Look no further for the same fabrics you see in 
Ready-to-Wear at your favorite clothing store. 
We are now offering 
A New Collection of Knits, Prints & Solids 
to use along with the easy fit patterns 
you've come to love. 


Nr ak Cok 7 >i! =| \ 
= fF «a 4 | i } . = 

p: 248.547.1080 f: 248.543.4037 
Go to our website 


to see our complete 
line of patterns and fabrics 


W: www.cjpatterns.com 
e: christine@cjpatterns.com 


for inquiries: PO BOX 858 ROYAL OAK MI 48068-0858 USA 
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The Amazing 
FITTING ASSISTANT 
Uses Your body measurements 


fo convert Your body form 
indo flat master paterns 


our 


Your Personal Fif-ting Shells 
wil Heap yOu adjusl any patlem 
for a much better fit 


‘ ersonal 


wwe, FOU Dersoralit.com 
SSo-213-6620 Faw $59.297-9933 









Valencia 
_ Jacket 
Th, 


Village 
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belts, bags and more 
for the martial arts, 
anime & cosplay. 


Budo Bear 
(412) 741-7286 





UNIQUE 
PATTERNS 


For catalog information, 
email name/address to 
mail@folkwear.com 
or visit www.folkwear.com 


#243 - RODEO 
COWGIRL SKIRT 


FO@LKWEAR 
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PATTERNS cont’b 


Something for Everyone! 


Sewers: create custom patterns 
Designers: market your designs 


New pattern making course on CD 
Free trouser pattern 
Free 30 day trial software 


http://www. patternmakerusa.com 
Support@patternmakerusa.com 
107-816-6083 
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Keep your Threads back issues 
looking brand new. 


Store your treasured copies of Threads in 
slipcases for easy reference again and again! 
Bound in dark green and embossed in 
gold, each case holds more than a year’s 
worth of Threads. Only $8.95 ($24.95 for 3, 
$49.95 for 6). 

Plus shipping and handling. Payable in U.S. funds. 


To place an order using your credit card, 
call 1-800-888-8286. Outside the U.S. 
and Canada call 1-203-426-8171. 


Got our magazines? 


The Taunton Press 


Now at www. lTaunton.com/Shop 


© 2007 The Taunton Press 


ADVERTISER INDEX & WEB DIRECTORY 


For more information from advertisers, use reader service card inside back cover. For quick access to their websites, 
go to the Index to Advertisers at www.threadsmagazine.com 
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BY MELISSA BROWN 














ll of the women in my family sew. Now, I’m working on 
the boys. Many of my best family memories were made 
through sewing: digging in button boxes and bins with 
my sister, poring over pattern catalogs with my mom, and 
agonizing over fabric selections with my grandmothers. 
With no children of my own to pass on my love and knowl- 
edge of the craft, I turned to my nephews who live close by 
and I see often. I just didn't know how to get them interested. 
My nephews have always been creative children who enjoy 
excitement and living adventurously. Their favorite holiday 
is the Fourth of July because they get to “blow things up.’ 


66... is there anything that fires our 
youthful ambitions more than being 
told we are too young? 99 


So I couldn't see how sewing would capture their imagina- 
tions unless I could somehow involve the use of an open flame. 
Then, one day, while I was serging the edges of a set of nap- 

kins, I found my approach. 

My nephew A. peered at me across the table. “What are you 
doing? What's that?” he asked, pointing. Distractedly, I re- 
sponded, “This is a serger. It has a needle and a knife that move 
very fast, so don't put your fingers near it. It’s dangerous!” 

His eyes lit up in a way I recognized. I knew I had him and his 
brother then! 

I casually added, “When youre older ... maybe ... I might 
show you how it works. Youre too young to handle it now, as I 
quickly finished up and put the serger away. 

Truly, is there anything that fires our youthful ambitions more 
than being told we are too young? 

I talked to my sister about teaching the boys to sew, and she 
was amenable to the idea, so we set a date, and I prepared some 
fun printed fabrics for them to work with. First, we would make a 
hand towel with a faux chenille monogram, then a set of fringed 
napkins, and finally, a drawstring bag to hold everything. 

Not everything went as planned. The boys liked the fabrics 
and especially tearing them to make the napkin rectangles, but 
a sewing machine malfunction forced them to share. At first, I 


thought this would be a big problem, but then one announced 


that controlling the foot pedal was like driving a car. Soon they 
were egging each other on to sew faster and faster, “Pedal to 
the metal! ... “It’s my turn! ... Youre too slow!” I advised accu- 
racy over speed but was largely ignored. Fortunately, all fingers 
remained intact. 

Before long, it came time to clean up and take the boys home 
to their parents. Their mom had promised pizza, and I knew 
they wouldnt want to miss that. 

A. cried, “We didn't make drawstring bags! You said we were 
going to!” 

“You said we were going to take everything home in them!” 
added M. 

I suspected that bribery had come into play, so I asked who 
had paid them for this performance. Was it their uncle? Their 
mom? Grandma? 

“Can't we stay and make the bags? Pleeeeeeease?” they 
pleaded, tears truly rolling down their cheeks. 

The boys actually convinced me they would rather sew than 
eat pizza! I don't remember the exact words or the exact mean- 
ingful looks, but I do remember it was suddenly apparent that 
I had succeeded beyond my wildest dreams. My nephews had 
both been bitten by the sewing bug! 


A professional patternmaker, Melissa Brown sews, writes, and 
teaches in Portland, Oregon. Her nephews are still expressing 
interest in sewing without an open flame being involved. 


DOES THIS STORY REMIND YOU OF A SIMILAR EXPERIENCE? Email your story to TH@taunton.com and you could be our next Closures author. 
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Create Your Home - Spring Fashion Quick Stuff to Sew 
Decorating Here are all the latest new This collection of easy-to-make 
This super-size issue is packed with Styles, basic construction projects includes bags, scarves, 
stylish ideas and timeless techniques techniques, and four fabulous and flip-flops to brighten 

for updating your home by painting, projects, including a hooded your wardrobe. Plus frames, 
making slipcovers, choosing window cover-up and designer coat boxes, and bedspreads to accent 
treatments, and more! that’s easy to customize! your home! 

Only $9.99 Only $6.99 Only $6.99 

Product #034003 Product #034005 Product #034004 


Keep up with the latest — get all 3 now! 
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hough symmetrical in contour, 

this 1920s dress is encompassed 

in asymmetrical waves. Unex- 
pected layers of silk charmeuse flare 
at the hem, flow around, splash up 
and over seamlines, spill across the 
waistline, and wash over the bodice. 
One wave even anchors the tie at the 
back waist. 

The designer’s brilliant control of 
fabric creates both the architecture 
and the surface pattern of this gown. 
Masterfully executed, curved, off-grain 
appliqué shapes cast new color hues 
while keeping the charmeuse smooth 
and fluid. 


Garment—The Collection at Western Costume Company 
Photo: Greg Rothschild 
Text: Judith Neukam 


